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BBeaeHue

HacToawme metogmyeckne pekomeHZauMum noaroToB/EHbl LEeHTPaAbHON nNpegMeTHO-
METOAMYECKON KOMMUCCUEN MO  aHIIMACKOMY A3bIKY B MOMOLWb COOTBETCTBYHOLIUM
METOAMYECKMM KOMWUCCUAM U XKIOPU B COCTaBJIEHUM 33[4aHMA U MPOBEAEHUU LIKOJIbHOIO U
MYHULMNANABHOIO 3TanoB Bcepoccuiickolh onnmmnmaapl WKObHUKOB MO aHINIACKOMY A3bIKY B

cybbeKkTtax Poccuiickon ®eaepaumm.

MeToamyeckne MmaTepuanbl COAEPXAT PEKOMEeHAAuuM Mo nopsaAaKy npoBeaeHun
ONMMNMaA MO aHTIUIUCKOMY A3bIKY, TPEO6OBaHMA K CTPYKTYPE U COAEPIKaHUIO ONMMNUAAHbIX
3aaHNI, peKoMeHAyemble WUCTOYHUKU MHbOopMauMU ANA NOArOTOBKU 3aAaHWi, a TakKe

pekomeHgaunnm no oueHnBaHMKO OTBETOB Y4aCTHUKOB OiMMIMUAA.

LleHTpanbHasa npeameTHO-MeToAMYeCcKaa KOMUCCUA NO aHFﬂMIZCKOMy A3bIKY BblpaxkaeT
Hagexay, 4to npeacrtaBneHHble MeToanyeCkne pexkomeHgaunn OKaXKyTCA MosIe3HbIMKU NpU
nposeaeHMN WKOAbHOIO U MyHULLMNA/ZIbHOIO 3Tanos BCGpOCCMVICKOﬁ onammnuagbl LWKOJTbHUKOB

no aHI'l'IMHCKOMy A3bIKY, N KeNnaeT ycnexos OpraHM3aTopam B UX nposeaeHunn.

PekoMeHpaumMmM ANA  WKOMBHOIO W MyHWUMMANbHOro 3TanoB Bcepoccuitckoi
ONMMNUNAZAbI WKONbHUKOB MO aHIMUCKOMY A3biKy B 2015/2016 r. yTBep:KAEHbl HA 3aceAaHum
LLeHTPaNbHOM NpeAMETHO-METOAUYECKON KOMUCCUM NO aHFAMIMCKOMY A3bIKY (NpoTokon Ne 1 oT

29.05.15).

I'Ipe,a,ce,u,aTenb LI,eHTpaanoﬁ I'Ipe,EI,METHO-MeTO,CI,VI‘-IeCKOVI KOMUCCUKN No aHFI'IM[;lCKOMy A3bIRY

C.l'Tep-MwuHacosa

3am. npeacepatensa LleHTpanbHOW NpeaMEeTHO-MEeTOAMYECKOW KOMUCCUMM MO aHMUACKOMY

A3bIKY H0.b.Kypacosckas



MeTOAI/I‘IECKl/Ie P€EKOMEHAallun ].leHTpaJIbHOﬁ npeaMeTHO-
MeTOAPl‘leCKOﬁ KOMHCCHUHM OJIMMIIMAABbI IIO0 COCTABJIEHHIO 3aaaHm‘/i

IIKOJIBHOTO U MYHHULIUIIAJ/IBHOTO 3TAIlOB OJIMMIINA/bI

OCHOBHbIMMK UenamuM u 3agadamum  OauMmMnuagbl ABAAIOTCA BblBEHWE W pa3BUTUE Y
0byyYaloLIMXCA TBOPYECKMX CrMOCOBHOCTEM W WMHTepeca K aHIMMUMNCKOMY A3bIKYy, CO3AaHue
HEobXOAMMbBIX YCNOBUIA ONA NOAAEPKKM OOAPEHHbIX AeTel, nponaraHaa JMHIBUCTUYECKUX U
COLMOKYNbTYPHbIX 3HAHWI, CBA3AHHbLIX C MUCTOPUEN M COBPEMEHHbLIM GYHKLUMOHUPOBAHUEM

Pa3/1INYHbIX BAPUAHTOB AHTIMMCKOTO A3bIKa U MCTOpMeVI n Kyanypoﬁ dHIN0A3bIYHbIX CTPAH.

3agaHusa  oNMMNMagbl  AONXKHbI HOCUTb NPOBAEMHO-NOUCKOBBLIN XapaKTep W  BbIABAATbL
TBOPYECKMI NOTEHUMAN YY4aCTHUKA. 3a4aHNA ONIMMNNAALI HE O0KHbI MOBTOPATL 3K3ameH EMND
MO aHIMNCKOMY fA3blKY, OAHAKO [OJIKHbl COOTBETCTBOBAaTb BCEM TpebOBAHWAM TECTOBbIX

3afaHun.

3a,u,al-|e131 WKO/IbHOIro 3Tana onammnuagbl no aHFﬂMﬁCKOMV A3bIKY ABNAETCA nonynapusauua
AHTIMNCKOrO A3blKa B WKOoMax, npueaeyeHnMe KakK MOKHO 6onblero Yncna LWKONAbHUKOB K
y4acCTuio B osimMmnunage, no3ToMy ypoBeHb CNNOXKHOCTU 3a,c|,aHm71 Ha 3TOM 3Tane He O01XKeH 6bITb
3aBbllWleH, 3adaHnAa  O0J1KHbI 6bITb MHTEPECHBIMM W  NOCUJbHbBIMM  ONA  YyYalUXCA

COOTBETCTBYHOWKMX BO3PACTHbLIX rpynmn.

3a,c|,al-|e131 MYHUUUNNANAbHOIO 3Tana oOJAMmMnnagbl no aHFI'IMﬁCKOMy A3bIKY ABNAETCA OT60p
Hanbonee O apPEeHHbIX WKOJIbHUKOB ANA y4aCTUA B nocneayrowmx atanax oammnmnagbl, MO3TOMY
YPOBEHb C/TIOXKHOCTU 3ap,aHm71 Ha 3TOM 3Tane AO0/1XKeH 6bITb Bbille, YeM Ha WWKOJIbHOM 3Tane, HO
HUXe, 4eM Ha nocneayrouwmx satanax; 3agaHunA OO01XKHbI 6bITb MHTEPECHbBIMN ONA y4YalWlMUXcA

COOTBETCTBYHOLLMX BO3PACTHbIX rpynmn.

Ona obecneyeHnss KOMMIEKCHOrO XapakTepa MNPOBEPKU YPOBHA  KOMMYHWUKATUBHOM
KOMMNETEHLMM YYAaCTHUKOB PEKOMEHAYETCA MPOBOAMTL LKONbHbLIA M MyHULMNANAbHbIA 3Tanbl

onnmmnunaabl NO YeTblipeMm KOHKYypCam:



KOHKYPC MOHMMAHUA yCTHOM peun (Listening)
KOHKYPC MOHMMaHMA NUCbMeHHoM peun (Reading)
NeKcuKko-rpammatmyeckmii Tect (Use of English)
KOHKypC nMcbMeHHOM peun (Writing).

B cBA3M C TEXHUYECKMMU CNOMKHOCTAMM, CBA3AHHbIMW C NMPOBEAEHNEM KOHKypCa YCTHOM peuu
(Speaking), ueHTpanbHaa npeaMETHO-METOAMYECKaA KOMMUCCUA MO aHIIMACKOMY A3bIKY

pekomeHayeT HeE NPOoBOAUTb 3TOT KOHKYPC Ha WKO/IbHOM U MYHULUWUNA/ZIbHOM 3Tanax.

YYacTHUKM OAMMMMaabl O0/KHbl ObiTb  AOMYWEHbI A0 BCEX YeTblpex KOHKypcos (T.e.

NPOMEKYTOYHOE OTCENBAHUNE YHAaCTHUKOB HE peKOMeH,CI,yeTCFI).

Mpn nNpoBeAEHUM  KOHKYPCOB  PEKOMEHAyeTcA  NpUAepsKMBaTbCas  npoueaypbl

npoBeAeHus KOHKypcoB (cm. Mpouedypa nposedeHuUs KOHKYpPCos).

Mpyn BbICTaBNEHUM OUEHOK (6annoB) 3a KaxKAbli KOHKYpPC pPeKoMeHAayeTcs
NpUAEpPKMBaTbCA NpoLeaypbl OLEHMBAHMA KOHKypcoB (cm. [lpoyedypa oyeHueaHus

KOHKypcos8).

Mpn nNpoBeAeHMM anennsauMii  PeKoMeHAyeTcA NpUAEpP)KMBaTbCA  Mpoueaypbl

nposeaeHua anennaunii (cm. Mpoyedypa npoeedeHus anennayuii).

an noaAroToBgke onMMnNuMaaHbIX 3a,c|,aHm71 peKoOmeHaOyeTca noarotoButb TPU NAKeTa

3a,anMﬁ Pa3HOro ypoBHA CNIOXKHOCTU!
Ana wKonbHoOro ’tana

Ana 5-6 Knaccos - YpoOBEHb C/NOXHOCTU 3ap,aHm71 onpegenaeTca I'Ipe,CI,N\eTHO-MeTO,CI,W-IeCKOl;’I

KOMMUCCUEN MYHUUMNNANbHOIO 3Tana Onnmnuagbl;

AnAa 7-8 KNaccoB - ypOBEHb C/IOKHOCTU 3adaHUI onpepenserca npegmeTHO-MeToAMYeCKoM

KOoMuccHen myHuumnanbHoro atana OnmMmnuagpl;



Ana 9 - 11 KnaccoB - ypoBEHb C/IOXKHOCTU 3a4aHui onpeaennerca npeaMeTHO-MeToAMYEeCKON

KoMUCCHUeNH MyHULMNanbHOro 3Tana Oanumnuagsl.”
Ona myHUMUMnanbHOro sTana

AnAa 7-8 KNaccoB - YpOBEHb C/IOHOCTM 3aZaHUI onpenenserca npeameTHO-mMeToamYeCcKom

KOomuccuen permoHanbHoro atana OaMmnuagnpi;

Ana 9 - 11 KnaccoB - ypoBEHb C/IOXKHOCTU 3a4aHui onpeaennerca npeaMeTHO-MEeTOANYECKON

o 2
KOMUCCHNeEN permoHasibHOro atana Onnmnuagbl.

TpeGoBaHUS K COCTaBJIEHUIO 3aJAHUMA OJIMMITUA/bI

1. YpoBeHb C/I0)KHOCTH 3aJaHUM.

Ana onpepenennsa 06BEKTUBHOIO YPOBHA CAOXHOCTU onauvmnuagbl MOXHO PEKOMEHAO0BATb

LIECTUYPOBHEBYIO MO/ENb, NPeaNoXeHHylo CoBeTom Eponb®,
[nA WKoNbHOro 3Tana pekomeHAyeTCcA YPOBeHb:

Bna 5-6 knaccos — Al -A2;

pnha 7-8 Knaccos — A2 -B1;

ana 9 - 11 knaccos — B1 -B2.

[nAa MyHMUMNANbHOro 3Tana peKoOMeHAyeTCA YPOBEHb:

ana 7-8 knaccos — B1- B1+;

ana 9 -11 knaccos — B2 — B2+.

! Enuaerii koMImiekT 3amanuid 1t 9-11 kimaccoB 0O0yCIIOBIIEH TeM, YTO Ha PETHOHAIEHOM U 3aKITFOUUTEIHHOM dTalle
pa3pabaTrIBaeTCs eMUHBIN KOMIUIEKT 3anannii 1t 9-11 kmaccoB. PekoMeHyeMble YpOBHH CIIOKHOCTH ISl TTAKETOB
3aJJaHAi CM. HIKE.

2 EiunbIii KoMIUTeKT 3ananmii st 9-11 knaccos 00YCIIOBJICH TeM, YTO Ha PETHOHATHHOM U 3aKITFOYNTEIEHOM HTarie
pa3pabaTsIBaeTCsl €MUHBIN KOMIUIEKT 3aanunit st 9-11 kmaccoB. PekoMeHyeMble YpOBHH CIIOKHOCTH ISl TTAKETOB
3aJaHAi CM. HIDKE.

3 OomieeBponeiickie KOMIIETSHIINN BIIaIeHAS S3bIKoM: V3yueHne, npemnonaBanue, oneHka. MIJIY, 2003.



Mpwn NoAroToBKe 3aZaHMIN PEKOMEHAYETCA COYETaTb 3a[laHMA PA3HOro YPOBHA C/IOXKHOCTH (T.e.
coyeTaTb 60/siee CNOXKHbIE U MEHEE C/IOMKHble 3afaHuA, YTOObl YY4aCTHUKN MOTAN BbIMOAHUTb
X0Ts 6bl OAHO ONMMNMAAHOE 33aZaHue). YPOBHU CNOXKHOCTU PasHbIX 3alaHUN BHYTPWU NakeTa
3a4aHU onAa oA4HOM BO3PACTHOM Tpynnbl He AO0MXHbI pacxoauTbcs 6oJblie, YeM Ha OAHY

CTyNeHb.

2. KoppekTHOCTb N0AGOPA TEKCTOBBIX MAaTE PHAJIOB.

TeKCTbl OO0NXKHbI  YAOBNETBOPATb  CAeAyIOLWLUM TDEGOBaHMHMZ 6bITb coBpeMeHHbIMMNY,
dYTEHTUYHbIMHN, TEMATUYECKUN U COUUNOKYNbTYPHO aAeKBATHbIMKU, B TEKCTAX He [OO0J/1XKHa

MCNO1b30BaTbCA HEHOPMATUBHAA JIEKCUKA.

PekomeHAayeTca MCMONb30BaTb COBPEMEHHbIE, ayTEHTUYHbIE TEKCTbl ANA CTapluei BO3PacTHOM
KaTeropuu (9-11 knaccol). Ana mnaawwmnx Bo3pacTHbIX KaTteropuii (5 - 8 knaccbl) pekomeHayeTca
ajanTauusa TEeKCTOB. TUM M XKaHP TEKCTa O0/IKEH COOTBETCTBOBATb MPOBEPAEMOMY PEYEBOMY
yMeHUI0. Ix TemaTKa MOKeT bbITb CBA3aHa ¢ 06pa3oBaHMeM, BbIGOPOM Npodeccnn 1 }KU3Hbto
MOJIOAOrO MOKONEHUAA, a AWUCKYPCUBHbIE W NpParmaTUYeckme MapameTpbl — C aKTyas/lbHOM
COUMOKYNbTYPHON CUTyaumelr B PocCcMM WMAM CTpaHax M3y4yaemoro f3blka, MO3TOMY MX
afleKBaTHoOe MNOHUMaHMe TpebyeT OT KOHKYPCAaHTOB B/AAEHMA COLMOKYNbTYPHON U

COLI,MOI'IMHI'BMCTM‘-IGCKOH KOMNeTeHUMNAMUN Ha NpOBEPAEMOM YPOBHE C/TOKHOCTMH.

B xope I'Ipe-TeCTOBOl‘;I O6pa6OTKM B TEKCTAaX AO0NYyCKakTCA COKpalweHWA, HE npuBogAaline K
NCKaXXEHUIO o6u.|,ero CmbIcna. A3bIKOBaA CNOXHOCTb TEKCTOB [AO0/1XKHa COOTBETCTBYET
Bbl6paHHOMy YPOBHIKO CNOXKHOCTU U NoCTaBAEHHOW 3a4a4e U nposepAemMomy HaBblKy, a
MHTENNEKTYA/IbHAA C/NOXKHOCTb NPEANIOKEHHDIX OANA pelleHNA SKCTPATMHIBUCTUHECKNX 3a4aY —

BO3pacTty y4aCTHUKOB oimmnuabl.
K d)aKTOpaM, Aenarwnm TEKCT HeENpunemaembiMm anAa Bbl60pa, cnepnyet OoTHeCTUu:
® TeMaTUYECKUA: BOﬁHa, CMEpPTb, pacoBaAd U PENNTUO3HAA HETEPNMUMOCTb,

e BO3PACTHOM: TemMa He BMUCbIBAETCA B KPYr WMHTEPEeCcoB TOM BO3PACTHOW rpynnbl, Ha

KOTOPYO OPUEHTMPOBAH TEKCT;

® COUMOKY/IbTYPHbIA: B TEKCTE C/AULWIKOM MHOMo cneyMPpuyHoin COLMOKYNbTYPHOM

MHPOPMALMM, KOTOPOKN He BNAAEIOT YHAaCTHUKN ONIMMNMAAbI;

® JIMHIBUCTUYECKMMN: CAINLLKOM BbICOKNIA YPOBEHb S13bIKOBOWN C/IOMHOCTMU.



3. KoMnj1IeKCHBIN XapaKTep NPpOBePKH KOMMYHHKAaTUBHOM KOMNIeTEHIIUU
Y4aCTHHKOB.

3afaHmMAa oAMMNMaabl AOMKHbI BKAKOYATb 33aZaHMA HA NPOBEPKY A3bIKOBOM KOMMETEHUMMU
(nekcuMKko-rpammaTmMyeckmii TecT), 3a4aHMA Ha NPOBEPKY AUCKYPCMBHOW KOMMETEeHUMM Ha
peLenTMBHOM YpoOBHE (KOHKYPCbl MOHMMaHMA YCTHOTO M NMUCbMEHHOIO TEKCTOB) M 334aHMA Ha
NPOBEPKY AUCKYPCMBHOM KOMMETEHUMM Ha MPOAYKTMBHOM YPOBHE (KOHKYPC MUCbMEHHOWN

peun).

4. MeTO,Z[l/I'-IeCKaH U TEXHOJIOTUYECKaA KOPPEKTHOCTb COCTABJICHHUA NIAKETA 3aaaHm‘71.

Mpwu coctaBneHnn 3ap,a|-mﬁ ANA KOHKYypCcoB NOHUMAHUA YCTHOINO U MTMCbMEHHOTO TEKCTa U
NEeKCUKOo-rpamMmmaTu4eCcKoro TecCta peKkomeHayeTca MCNoa1b30BaTb CBA3HbIE TEKCTLI, @ He
oTAeNbHbIE NPeaNOXKEHUA.

PekomeHayeTca UCNOb30BaTb pa3Hoo6pa3Hble BunAabl 3a,u,aHm31 cnegyroumx tmnos (T.e. BHYTPU

OAHOro nNakeTa 3a,£l,aHMIZ pekomeHgyeTCA Co4eTaTb 3a4aHNA PAa3HOTO TVII'Ia)Z

® MHOECTBEHHbIN Bbl60p2 Bbl60p cpean Tpex Uan 4etbipex BapPUAHTOB OTBETOB, UIU

BbI6OP BapnaHTOB OTBETOB M3 NPEAJ/IOKEHHOTO MEHIO (CMMCKa BapMaHTOB);

® aNbTepPHATUBHbIN BblGOpP (npaBuNbHO/HENPABUABLHO) nnn YCNOXHEHHbIN

aNnbTepHaTMBHbIM Bbl6OpP (NPaBMAbHO/HENPaBUAbHO/ B TEKCTE HE CKa3aHo);

® MepeKpecTHbll BbIGOP (M3 ABYX CMMCKOB eAuHUL, Nog06paTb Mapbl NO TEM MAU MHbIM

npegnoxeHHbim I'IpM3HaKaM),'

® ynopagovyeHue (COCTaBMTb CBA3HbIA TEKCT U3 Pa3pPO3HEHHDbIX npe,a,nomeHMﬁ nnn
a63aL|,eB; BOCCTAQHOBUTb nocnenoBaTesibHOCTb CO6bITMl71, npegcrtaB/sieHHbIX B
NPon3BoO/IbHOM nNopAaKe, BCTAaBUTb B TEKCT nponyweHHble npeanoxXeHmna man 4actu

npeaioXeHni);

e TpaHchopmauMmsa, 3ameHa, MNOACTAHOBKA (NpW NpPOBEPKE JIEKCMKO-TPAaMMATUYECKMX

HaBbIKOB);
e 3aBeplleHMe BbICKa3biBaHUA (HaXOXAeHNEe He40CTaOLLEro KOMMNOHEHTA);

e OTBETbl HAa BOMNPOCHI 3aKPbITOr0 M OTKPLITOrO TUNa (KPaTKME 1 pa3BeEPHYTbIE);



e BHYTPMA3bIKOBOE NepedpasnpoBaHMe (OTHOCUTCA K Hambosiee MPOAYKTUBHbLIM TUMAM

TECTOBbIX 3aZ,aHWI, TPEDOYeT OT COCTaBUTENN YETKOW GOPMYINPOBKM 3a4aHUSA);

e K/Oy3-npoueaypa WAM KAOy3-TecT (3ano/HeHVe [ONyLLIeHHbIX B TekcTe npobenos

CNOBaMM, apTUKIAMM U T.4.).

HeobxoamMmo obpaTuUTb BHUMAHME Ha KOPPEKTHOCTb GOPMYIMPOBKU 3aaaHn: GOPMYIMPOBKaA
OONHA ObITb 3aKOHYEHHOM, NPOCTON, AOCTYnHOW. poBepAemMble eAuMHULbI AONXKHbI MMETb

KOMMYHUKATUBHYIO LeHHOCTb (He A0/XKHbl HOCUTb 3K30TUYECKOro XapaKTepa).

Mpwu coctaBneHnn 3aaaHnii AN KOHKYPCa NMCbMEHHOM peun pekomeHayeTca GopmyanpoBaThb

3a4aHuA B BUAE KOHKPETHON KOMMYHMKATUBHOM 3a4auu.

5. [Ipoa0/LKMTETBHOCTD KOHKYPCOB

PekomeHayeman obuiasn npoaoMKUTENbHOCTb BCEX YETbIPEX KOHKYPCOB
ana 5-6-x knaccos — ot 45 0 60 MUHYT

ana 7-8-x knaccos — oT 45 0 60 MUHYT

ana 9-11-x knaccos — ot 60 4o 90 MuHyYT

6. TBopyeckuii XxapakTep 3aJaHUN

Bce 3agaHmA onvmnuagbl  OOAXKHbI 6bITb MHTEPECHbI ANnA Yy4yalWwnxca WU TBOPHYECKU

opueHTMpoBaHbl. PopmaT 3aaHNIN He foNKeH BbITb NPOCTbIM NOBTOpPeHMeM dopmaTa ElM.

7. KpuTepuu oneHUBaHUA KOHKYPCOB

p33pa6aTI>IBaIOTCH B IIOJTHOM COOTBCTCTBHHU C IIapaMCTpaMU 3aJaHUs. HpCI[MeTHO'MCTOIII/I‘leCKaH
KOMHUCCHUS COOTBCTCTBYIOLICTO 3Talla MOYKET BBOAWUTH K03(1)(1)I/II_II/ICHTBI C YYCTOM CJIOKHOCTHU U

KOJIMUECTBA 3aJJaHUM.

Z[J'ISI KOHKYPCOB NIOHUMAHUA YCTHOTO U MUCbMCHHOT'O TCKCTOB U JJI JICKCUKO -TPAMMATHUYCCKOI'O

TECTAa BO3MOKHA aBTOMAaTUYCCKasA IIPOBCPKaA pa60T.

KpI/ITepI/II/I OLCHUBAHUA MPOAYKTUBHBIX BUIOB pequoﬁ ACATCIIBHOCTHU (KOHKpr MUChbMEHHOM
pqu/I) Tpe6y10T 0cO00ro BHHUMAHHUS CO CTOPOHBI JXIOpHU OJIUMIIMAABL: CJdeayeT OTACJIbHO

OCHUBATHL OPUITHMHAJIBHOCTD COACPKAHUA H NMOJHOTY BbIINOJHCHHS KOMMyHHKaTHBHOﬁ

10



3ajayd. B maHHOM KOHKYpPCC BaXXHa IHpoumeaypa OHNCHUBAHUA IMUCbMEHHBIX pa60T n

JKCJIATCIIBHO ITPUBJICUCHUC OIBITHBIX SKCIICPTOB MJIA MPOBCPKU NHNCbMCHHBIX pa60T.

JU1g Ka)K0ro yyacTHUKA 0asuibl, OJyYEHHbIE 33 KaX bl KOHKYPC, CYMMUPYIOTCSI.

11



O6pa3usbl OJIMMIIMAJAHBIX 3aJaHUW JAJIA  WIIKOJBHOrO  3Tama
Bcepoccuiickoil oiluMnMaAbl LIKOJIbHUKOB MO aHTJIMHCKOMY A3BIKY

BHumaHue! MpepcraBieHHbIV BapUAHT 3a43aHUI ABNAETCA AEMOHCTPALMOHHbIM U HE MOXKeT

6biTb MCNO/b30BaH B KauecTBe pabouyero KOMMJIEKTAa 3ajaHUiA AnA LWKOJIbHOro 3Ttana

onvmnuagbl.
KoMiieKT 3ajaHU M AJ1 yYalUuXcsa 5-6-X KJIaCCOB
LISTENING
Time: 10 minutes
Task 1

For questions 1-5, listen to Carl, Linda and Sam phoning a radio programme
The Book Programme and decide whether the information in the sentences is

true (A) or false (B). Write the correct letter (A or B) in your answer sheet.

1. Carl loved the Lord of the Rings films.

2. Linda says people read a lot.

3. Linda thinks people buy books after they see a film.
4. Sam thinks good books make bad films.

5. Sam preferred the James Bond books.

Task 2

Listen to a radio programme about car colours and personality. For each
question, 6 — 10, choose the right answer (A, B or C). You will hear the

conversation twice.
Example:

0 Yellow cars are more popular with
12



A women
B men
C doctors
6. Doctors buy more ... cars than any other colour.
A. white
B. yellow
C. red
7. People who choose red cars are usually more...
A. normal
B. aggressive
C. careful
8. If you have a blue car, it means you are probably ...
A. aggressive
B. not aggressive
C. normal
9. People who have black cars are ...
A. generous
B. serious
C. stylish
10.Dr. Baker’s car is ...
A. silver
B. white
C. red

Transfer your answers into the answer sheet!

READING
Time: 20 minutes
Task 1



Make one text putting the paragraphs (A — E) into the correct order from 11 —

15 in your answer sheet.

A.

What did the Serranos’ boys do? In fact they didn’t go very far from home. The
oldest boy David went to live with his girlfriend and has just started work in her
father’s construction company. The youngest son has rented a flat near the family
home (his mother paid the first month’s rent only).

B.

So Maria and Mariano asked their sons to leave the family home in Zaragoza in
Spain. But the two boys didn’t want to go. Then, Mr. and Mrs. Serrano took an
unusual decision — they went to court.

C.

Do you have rude and moody teenage children living in your house? Have you
ever secretly wanted to throw them out? A Spanish couple, Mr. and Mrs. Serrano,
from Zaragoza in Spain, have done exactly that.

D.

Maria and her husband Mariano lived with their two sons, David, 20 and Mariano,
18. “The situation was impossible,” said Maria. “We were always arguing, our
children were treating our house like a hotel, and they weren’t contributing
anything. Also they weren’t studying or looking for a job. They were complaining
all the time and insulting us. They didn’t respect us. I love my children, but in the
end it was ruining our lives.”

E.

Normally, under Spanish law parents do not have the right to make their children
leave home. But in this case the judge decided that the situation in the Serrano
family was “intolerable”. He gave Mr. and Mrs. Serrano the right to tell their

children to go.

Task 2

14



Now read the text again. For items 16 — 20 find the statement which is_not

true. Write the correct letter (A, B or C) in your answer sheet.

Example:
0. Mr. and Mrs. Serrano
A. love their children.

B. insult their children.

C. asked their children to leave.

16. David and Mariano

A. treated their house like a hotel.

B. respected their parents.
C. insulted their parents.
17. The Serrano’s boys
A. went far away from home.
B. started their own lives.
C. found their own homes.

18. David

A. went to live with his girlfriend.

B. rented a flat.
C. started work.
19. Mariano
A. lives in his girlfriend’s flat.
B. pays for his flat himself.

C. lives not far from his parents.

15



20. The judge decided that
A. Mr. and Mrs. Serrano could tell their children to go.
B. Mr. and Mrs. Serrano had the right to make their children leave home.

C. Mr. and Mrs. Serrano didn’t have the right to make their children leave

home.

Task 3

For questions 21-25 read about the teenagers who want to attend a summer
camp in the UK. Then read the descriptions of eight summer camps for young
people. Decide which summer camp would be the most suitable for the

following people. Write the correct letter (A - F) in your answer sheet. There

IS ONe extra camp you do not need to use.

21. Nina and Peta would like to learn acting and singing skills. They'd also like to
try a new sport. They're happy to share a room with each other, but not with other

people.

22. Mikki wants a part-time English course with opportunities to spend time
outside trying different sports and activities. She wants family accommodation, as

she's never stayed away from home before.

23. Hannu is hoping to find a holiday offering individual lessons with experienced
tennis teachers. He also wants to improve his English and spend time with

teenagers from other countries.

24. Benny and Tomas are very keen on science and would love to spend a week
with teenagers who share their interest. They'd also like to be able to go swimming

and watch films to relax.

16



25. Jean-Pierre loves going camping and reading books about spies. He's looking
for a holiday where he can share these interests and also spend time in the open air

with other teenagers.

A. Learn English where English children also go for their holidays .With Action
Camp, you'll spend four mornings a week learning English, using graded tasks and
games and acting out everyday situations .The rest of your time you take part in
team sports and other outdoor activities. You'll stay with a friendly family who'll

entertain you at weekends.

B. All Rounders offers two activities each day. Spend each morning doing
football, horse-riding, tennis, singing or English lessons and in the afternoon try
trips to the cinema, theatre or the seaside. Or go walking in the beautiful

countryside around the campsite.

C. Sportcamp offers teenagers from the UK and abroad coaching from specialist
teachers in groups or alone. Five different levels in swimming, athletics, tennis,
golf and dance are available. Plus, for our foreign students, English language is
studied in a relaxed atmosphere. Share a well-equipped lodge with up to six
others.

D. At Summerfun you stay at the home of a local family with another student
in a double room .You take part in exciting sports and water sports as well as
other activities including music, dance, singing and drama. Enjoy the beach and
all the fun offered by being in a lively city by the sea.

E. If you choose to attend a week's training at Special Agents' Camp, you will
learn how to use codes for secret messages, make-up and acting skills for
undercover work, judo to protect yourself from enemies, and outdoor survival
skills such as making fires , climbing and mountain biking, necessary for chasing
or escaping. Sleep under the stars in well-equipped tents.

F. With its sandy beach, private cinema, and comfortable hostel accommodation,

Stake House is ideal for holiday fun. Our special-interest camps include film-
making, using the purpose-built studio, and inventors' school, where qualified and
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enthusiastic teachers help you choose and complete crazy engineering projects or
original experiments in chemistry and physics.
Transfer your answers to the answer sheet!

USE OF ENGLISH
Time: 15 minutes
Task 1

For questions 26 — 30 read the text below and decide which word (A or B) fits

the space best. There is an example (0) done for you.

Something strange falls from the sky
Mikayla Shears was riding her horse across the fields at the farm (0) _A_ she and
her parents live in Australia last November, when she saw something very strange
on the ground. ‘At first [ was afraid to touch it!” she said. ‘I thought something
may jump out of it!” It was a 22 kilo ball (26) _ of lots of different metal parts.
Mikayla called her dad and he came in a truck and drove it back to the farmhouse.
People don’t drive hundreds of miles across the desert area to leave a metal ball in
the middle of a field. ‘It dropped from above!” he said. ‘I was sure of that!’
Mikayla’s father emailed a photo of the ball to the Planet Museum. He was told
that the ball was possibly part of a rocket. Two days earlier a rocket (27) by
American engineers to fly an American satellite into space to study the sun. Most
of it (28)__into the sea after the satellite was safely in space, but maybe this part
didn’t.
‘I know (29)  about cows and sheep,” Mikayla said, ‘but I don’t know anything
about rockets. I want to find (30)  more about them now. Perhaps I’ll be an
astronaut one day!’

0 A where B when

26 A made B done

27 A used B was used
28 A fell B felt

29 A alot B a lot of

30 A out B up
18



Task 2

For each sentence 31 — 35 find a notice which means the same (A - E). There

are three extra notices you do not need to use.

31.

32.

33.

34.

35.
A.
B.
C.
D.
E.
F.
G.
H.

Task 3

For questions 36-40 choose the correct variant (A or B).

Example:

People should not ride their bikes on the green areas here.
It is unsafe for people to sleep in tents here.

Do not go into the water here.

You should not play on these unless you are younger than ten years old.
You must not collect wood to cook food in this place.

DANGER Faling mcks!

MNo camping near the castle ruins

L

DD N OT GIVE ANY

FOOD TO WILD ANIMALS
h{ew Ui ek

Fomese

Mo barbecues or
fires please!

Guided river walks for young people
Maximum 10 in group ask inside

Orville Playground *

Swings are for children under 10 only

Visitors to Park Walk! T.1
Please use this avea for picvics

MNO SWIMMING IN THIS PART OF THE RIVER!

Horseshae (Park

Ma eyeling an grass Please stay an paths

0 B
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0. People stand at a bus stop to a bus.
A. expect B. wait for

36. The opposite of tight is :

A. loose B. lose

37. A cooker is

A. a person B. a thing

38. The opposite of findis .
A. loose B. lose

39. If you need something, you can often it from a friend.
A. lend B. borrow

40. The opposite of loud is :
A. quite B. quiet

Transfer your answers to the answer sheet!

WRITING
Time: 15 minutes

Imagine that you are going to visit a picture gallery soon. Write an e-mail to

your friend and ask her/him to join you.
Do not forget to write about:

¢ the date and the name of the place you are going to visit
e why you want to go there

e the programme of your visit

You should write about 50-60 words.
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Kpurepuu ouennBanust ¥ noacyer 0aj1j10B

WRITING - KPUTEPUU OHEHUBAHUA

MakcuMajibHOe KoJandecTBo 0a110B: 10

Buumanue! Ilpu ouenke 0 mo kpurepuro "Coaep:kanue' BbICTABJIACTCSH 001Ias

ouenka 0.
® O®OPMJIEHHUE (MakcumymMm 5 6as110B)
3 =
)
. g COAEPKAHUE Jlekcuka
= i (MakcuMyM 5 6aJIII0B) I'pammaTuka Opdorpadus
=)
< g (MakcuMyM 2 6asia) (MakcumMyMm 2 GaJjjia) (MakcumyMm 1 6as1)
R o
5 KoMMyHHKaTHBHAs 2 panna 2 panna
3aja4a HIOJIHOCTBIO
ST, — SR YuacTHUK Y4acTHUK IEMOHCTpUPYET
npHriamenne apyry o | ASMOHCTPHPYET FpaMOTgOG U yMECTHOE
KCHUYCCKHUHU 11 TIOT HHU
3a]laHHBIM  MapaMeTpam. ne% CCKMH — 3amac, | yHOTpeOJICHHE
HEOOXOJNMBbIN JIs1 rpaMMaTHYCCKUX
Y4acTHUK COOJTIOALT: A . p
HaIrCaHus nucbMa- CTPYKTYP.
1. HOpMBI BEKIIMBOCTH; IpUITIAEeHHs.
2. HedopmanbHbI cTwib | Pabora umeer 1 — 2 5 . 5
MIMChMA; He3HAYHUTeIbHbIC Pabora  mmeer B
ommbkn ¢ Touky | HC3HAUUTCIBHBIC OIIMOKM
Y4acTHUK yKa3bIBaeT: spemms  mexcuueckoro | © TOYKH 3peHus
IPaMMaTHYECKOTO
. | opopmnenus.
3. 1aTy ¥ MECTO BCTpEYH; odopMITeHHSL.

Y4acTHUK ONUCHIBAET:

4. mporpamMmy BCTPEUH.

O0bem  pabotbl OO
COOTBETCTBYET

3aJJaHHOMY, 1100
OTKIIOHSIETCS oT
33JJaHHOr0 HE OoJiee 4YeM
Ha 20% (B cropoHy

YBEIIMYCHUS — HE OobIe
70 cnoB) mimu Ha 10 % B
CTOPOHY YMEHBIICHHUS. (HE
MeHbIIe 45 cJIoB).
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4 -1 | KommynnkatuBHas 1 6aan 1 6ann 1 6ann
3amava BBIMOJTHEHA v v
S — _ | YuacrHuk YAaCTHHK JEMOHCTPUPYET
COCTABIICHHEIH Texer | ACMOHCTPUPYET rpaMOTHOE ¥ YMECTHOE B paGore mmerorcs 3
JEKCHYeCKMHA  3amac, | ymotpeOiieHue
SIBIISICTCSI MHCEMOM- . — MeHee
e — ¢ | HeobxomumbIii JUISL | TPAMMAaTHYECKHUX
P HE3HAYHUTEIbHBIC
R ——— HAIICAHUS ~ MHChbMa- | CTPYKTYD.
A opdorpaduueckue
napamerpamu. Opnaxo B | PHIVIALICHHA.
0 B pabote mmerorcst 3 - 4 | ommOKu.
pabote He cobmozensi 1 | g pabore umeroTcs 3 - | He3HAuMTENbHBIE
LU | 4 HE3HAYUTENBHBIE | TPAMMATHIECKHE OITMOKH.
[ICPCHUCIICHHBIX — BBIMC | peycpyeckue ommoKmy.
NapaMeTpoB. 3a
HECOOJIOJICHHE KaXXI0ro
napaMerpa CHAMAETCs TI0
1 Gayuty 3a comeprkaHue.
Wnu: O0bem mpeBbIIIaeT
3aJ[aHHBIA Oollee, yeM Ha
20%. (6ompme 70 cioB)
Wi  00beM  MEHBIIIe
3aJJaHHOro Oojee, YeM Ha
10% (ot 25 mo 45 cioB) —
3a HapylleHne o0beMa
caumaercs 1 Oamn 3a
COJIeprKaHue.
0 KommyHukaTuBHas 0 6a10B 0 6ass10B 0 6an10B
3ajaya He BBIOJIHEHA. v B B
Conepwanne michma e | J JACTHHK ) TEKCTE TMPHUCYTCTBYIOT TEKCTe
OTBEUACT safiaHHED | ZCMOHCTPHPYET KpaliHe | MHOTOYHC/ICHHBIC ; MPUCYTCTBYIOT
OrpaHUYeHHBIH rpaMMAaTHYECKUE OIIMOKH, | MHOTOUHCICHHBIE
napaMmerpam. p N p i
CIIOBapHBIN 3anac. Mnu: | 3aTpynHsrompe ero | opdorpaduueckre
Wm: O6vem menee 50% | umerorcs nonumanue (5 u 6omee). ommoKy,
OT 3aJaHHOro (MeHee 25 | MHOTOYHCIICHHBIE 3aTPYAHSIONINE €ro
CIIOB). OLINOKH B nonumanwue (oomee 3).

YIIOTPEOICHUN JIEKCUKH
(5 u 6onee).
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IIpouenypa npoBepku padoT B KOHKypCe MUCbMEHHOM pe4Hu

Kaxnas paborta mpoBepsieTcsi B 00s13aT€ILHOM TMOPSAIKE IBYMS YiICHAMH JKIOPHM HE3aBHCHUMO APYT OT Jpyra

(KK bl YJICH KIOPH MOJTydaeT YUCTYIO KOMHUIO paboThl 03 KaKuX-TH00 MOMETOK). UNIeHBI KIOPH 3aIHUCHIBAIOT

3aMEuYaHMs U BBICTABIIIOT Oauiel HE B paboTe, a B CBOEeM OiaHKe NMpoTokosia. MToroBeiM GamioM sBisieTcs

cpenHuil Oamn Mexay OajulamMy, BHICTABICHHBIMH JIBYMS WE€HAMH KIOpH, IPOBEPSIOIIMME padboTy. B ciyuae

3HAYUTEIILHOTO PACX0KICHUS BHICTABIIEHHBIX OIICHOK (PacXOXJIEHUE OLIEHOK OoJiee 3-X 0aioB), HAa3HAYAETCS

elle OJHa MPOBEpKa, 3aTE€M BBICTABIIAETCSA CPENHSAS OLIEHKa MEXIy IBYMS OmKalluMmu OauiaMu (TpeTbs

OIICHKA IIpHU 3TOM HEC y‘II/ITI)IBaeTCSI). Ecnu mocne TpCTI:CfI MMPOBEPKH BCC TPHU OLCHKU 3HAYUTCIIBHO pacXOodiATCsa

(pacxoxaeHue olleHOK OoJiee 3-X 6ayioB), paboTa cUUTAETCs «CIIOPHONY. «CHOpHBIE» padOThI MPOBEPSAIOTCA U

00CYX/Tat0TCsl KOJUIEKTUBHO.

MNPOTOKOJ OOHEHKHN KOHKYPCA «IIMCBMO»

IIpu nmoacueTte 6a/1J10B 32 KOHKYPC NpUMeHsieTcs K03 puumeHT 2: MoJy4eHHbIe 32 KOHKYPC 0aJ11bl YMHOXKAIOTCS Ha 2.

MakcuMa/IbHOE KOJTHYECTBO (GAIJI0B, KOTOPOE MOKHO MOJIYYHTh 32 KOHKype Writing - 20 (1Baauars).

Ixcmept Ne
ID K1 K2 K3 K4 Cymma
colepKaHmne 6aJ110B
y4aCTHUKA JEeKCHKA rpammaruka | opdorpadus
(max 10)
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OO0mmii moacuer 0aJ1710B

NeNe | O0bexTsI KonnuectBo u Tun 3amanus (Bce 3azanus 1o | Komnu | Bpems
KOHTPOJISt YPOBHIO CJIO)KHOCTH COOTBETCTBYIOT Al-A2 1O | €CTBO | BBHINIOJIHEH
mikane Coseta EBporibn) OamoB | us
paznena
1 AynupoBanue | 1. 3ananue Ha cCOOTHECEHUE UHPOPMALIUU 5
2. 3amonHeHMe Ha BBIOOp OTBETa U3 Tpex
MPETI0KEHHBIX 5 10 MuH.
2 Utenue 1. Urenwme TekcTa ¢ TIOHMMaHuWeM oOmIero | 5
COJIep’KaHus,  3aJaHUe  Ha  YHOpAJOYEHHUE,
BOCCTaHOBJICHHUE JIOTHYECKUX CBA3EH B TEKCTE.
2. 3amaHMe Ha COOTBETCTBHE C  TOJHBIM | O
IIOHMMAHHUEM IIPOYUTAHHOTO. 20 MuH.
3. 3agaHMe Ha TMOJHOE TIOHMMaHHE TEKCcTa ¢ |5
BBIOOPOM OTBETA U3 IBYX MPEUIOKEHHBIX.
3 Jlexcuko- 1. 3amanue Ha BHIOOP MPaBUIIBLHOTO OTBETA M3 JIBYX | 5 15 mMuH.
rpaMMaTHYeC | MPEeIOKEHHBIX (TpaMMaTHKa).
KUH TeCT 2. Ilpoepka CONMOKYJIBTYPHBIX 3HaHMK C |5
HCI0JIb30BAHUEM TEKCTOB OOBSBICHUN.
3. 3ajanue Ha BHIOOP MPABUIIHLHOTO OTBETA M3 JIBYX | 5
MPEJIOKEHHBIX (JICKCHKA).
4 [Tucemo 1.IlponykTrBHOE mNHChbMEHHOE BbICKa3biBaHue B | 10 15 muH.
dbopmare  mpurialmieHus — MPOBECTH  BMECTE
cBoOo1HOE BpeMs (oO6beM 50-60 ciioB).
HUTOT'O 50 60 MUHYT

Kiioun u TpaHcKpUNUMS TEKCTOB VISl ayTUPOBAHUS

LISTENING
1 B
2 B
3 A
4 A
3) B
6 A
7 B
8 B
9 B
10 C
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Script
Task 1
Presenter Our next caller is Carl from Essex. Hello, Carl.

Carl Hi.
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Presenter What do you think, Carl? Do good books make good films?

Carl Well, I’ve read a lot of books and then seen the films, and I usually think that the books
are better. For example, | loved the Lord of the Rings books but I didn’t like the films very
much.

Presenter Thank you, Carl. Our next caller is Linda from Manchester. Hello, Linda.

Linda Hi. Well, what I think is that today people don’t read very much. But they go to the
cinema. And sometimes after they have seen a film of a book then they go and buy the book, so
that’s a good thing because they read more.

Presenter But do you think good books make good films?

Linda Yes, I’ve read a lot of good books and then I’ve seen the films and I’ ve loved them all,
The Exorcist, Harry Potter, Gone with the Wind. They’re all great books and great films.

Presenter Thank you, Linda. And our last caller is Sam from Cardiff. Hello, Sam. What do you
think about our question today?

Sam | think it depends. I think good films don’t usually make good films. But I’ve seen some
films which I think are better than the books. That’s usually because the book wasn’t very
good.

Presenter So bad books can make good films?
Sam That’s right.
Presenter Give an example.

Sam Well, the James Bond films. The books aren’t very good but some of the films are great,
like Goldfinger, or From Russia with Love.

Presenter Thank you, Sam. Bye.

Task 2

Presenter Hello again. Today we talk to Dr. Alan Baker, a psychologist, about car colour and
personality. Good evening, Dr. Baker.

Dr Baker Good evening.
Presenter So, what does the colour of our cars say about our personality?

Dr Baker Well, let’s start with yellow . People who drive yellow cars are usually very
friendly. This colour is more popular with women than with men.

Presenter And white?
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Dr Baker A white car shows that you are careful. It’s the favourite colour for doctors — they
buy more white cars than any other colour.

Presenter What about other colours?

Dr Baker Well, let’s take red. People who choose red cars are usually more aggressive drivers
than normal. With blue cars, it’s the opposite. If you have a blue car it means you are probably
quiet.

Presenter What about green?
Dr Baker People with green cars are usually generous.
Presenter And what about black?

Dr Baker Well, people who like black cars are usually serious people. Business people often
choose black cars.

Presenter We’ve got time for one more colour. What about silver?
Dr Baker Yes, well if you have a silver car it means you are stylish.
Presenter Er, what colour is your car, Dr Baker? White?

Dr Baker No, it’s red, actually.

Presenter Thank you very much, Dr Baker. And now we turn our attention...

SOURCES

1. Karen Saxby, KET for schools Trainer, CUP, 2012.

2. Louise Hashemi, Barbara Thomas, Cambridge Objective PET, CUP, 2003

3. Michael McCarthy, Felicity O’Dell, Test Your English Vocabulary in Use, CUP, 2010

4. Clive Oxenden, Christina Lathem-Koening, Paul Seligson, New English File, OUP, 2009
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KoMmiekT 3agaHui A1 y4auuxcsa 7-8 KiaccoB

LISTENING

Time: 10 minutes

Task 1
You will hear a conversation between a boy, Oliver, and a girl, Hannah, about a party. For each
items (1- 5) decide if each sentence is correct or incorrect. If it’s correct, write T (True). If it’s
not correct, write F (False). You will hear the text twice.

1.

2.

Hannah shared a birthday party with her sister last year.

They agree that the barbecue was a good idea.

Hannah’s grandmother will let her use her house for her party.
Oliver would like to have a party in his grandmother’s flat.

Hannah will ask her parents before booking the school canteen.

Task 2

You will hear a man called Simon Webster talking about being a racing driver.

For each question (6-10) choose the correct answer A, B or C. You will hear the text twice.

Om>» N Om>» 9

oo

Simon asks other drivers for advice when he
has made a mistake on a racing track.

Is unsure which racing track to use.

uses a racing track for the first time.

When do races take place?

during part of the year

on most days during the week

mainly on Fridays

What problem does Simon have?

A He can’t stop training before a race.
B He can’t improve any more.
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C He doesn’t ever have holidays.

9. What does he say is most important for a racing driver?

A not getting frightened
B being able to concentrate
C knowing how a car works

10. How did he become interested in cars?

A His friends were keen on motor-racing.
B He enjoyed watching motor-racing on TV.
C His father took him to races.

Transfer your answers to the answer sheet!

READING
Time: 20 minutes
Task 1

Read the text and the questions below. For each question, mark the correct letter A, B, C or D.
Circle the correct answer on your answer sheet.

Moonshine

The band Moonshine released their third CD last week. ‘Here again’ is a follow-up to
‘The Waves’. There have been a few changes since the last CD, with Tom Wilcott on bass
guitar replacing Simon McVee, who left the band last year, and the arrival of Tom Simpson on
drums.

It is clear from the first song on the CD, which is a dance tune that the band is no longer
going to concentrate on slow songs. The second tune is also a dance tune and is even louder and
heavier. Most later tracks are in the band’s more usual slow style. These two tracks will
certainly come as a surprise to many fans. Either of them could easily become a hit single
though, because they are excellent.

Singer Rob Letchford gets a chance to really show how good he is, reaching each note
perfectly. Fans should be grateful he recorded the songs for the aloum before he had trouble
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with his throat. This has resulted in the band having to cancel their next tour. (Anyone who has

bought tickets need not worry as all the concerts will be rearranged as soon as Rob has

recovered.)

On this CD, Moonshine show they can produce perfect music in a variety of styles, from

the slow ones we are familiar with to the ones that will keep your feet tapping. I did feel,

though, that they put their best songs at the beginning and the last few tracks were not of quite

the same quality. Despite this, ‘Here again’ is certain to be a big hit and bring more success to
this band.

O 0O m > > o 0O m >» -
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What is the writer trying to do?

Make suggestions about how a band could improve.
Offer his opinion of a band’s new CD.

Give information about the members of a band.

Explain why a CD has been so successful.

What does the writer say about the two songs at the beginning of the CD?
They are unlike the songs the band normally performs.

They are similar to other songs on the CD.

They may not be enjoyed as much as other songs on the CD.

They are too loud and heavy.

What does the writer tell us about Rob Letchford?
He was not at his best when he recorded the CD.
He is unable to do any more performances.

He has become unwell since making the CD.

He will not appear at some performances with the band.

What conclusion does the writer come to about the CD?

He enjoyed the slow songs in particular.
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B He prefers some of their earlier CDs.
C He thinks some of the songs may become annoying.

D He feels the songs at the end are worse than the ones at the beginning.

5. Which of the following did a fan say about the CD?

A I’m so pleased the band have made a CD with all their best hits. | love their music, so
I know all these songs and can sing along to them.

B This CD is better than the last one because it’s got some dance tunes on it as well as
some lovely slow tunes.

C | saw the band perform this CD recently at a concert so | went and bought it
Immediately.

D The members of this band haven’t changed since they started and this CD shows how

they have learnt to produce an amazing sound together.

Task 2
Read the holiday brochure and decide if each statement (6-10) is True (A) or False (B).

Circle the correct answer on your answer sheet.

Yukon Adventure Holidays
Looking for the perfect place for a holiday? Then come to the Yukon, in north-western
Canada, where we have package holidays to please everyone. From October to March you can

(3

choose one of our “winter wonderland” holidays. These include skiing, snowmobiling and
dogsledding. From March to August we have organized hiking or mountain climbing activities,
as well as canoeing or white water rafting down some of the most beautiful rivers in the Yukon
Valley. All of our adventure package holidays include guides and instructors to help you enjoy
activities you have never tried before. Accommodation ranges from four-star hotels to log
cabins or camping grounds.

For more information check our website: www.yukonholidays.com or call us toll free at
1-800-yukon.
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6. Package holidays are available all year round.
7. You can travel by dogsled in July.

8. You can do watersports in the Yukon.

9. You can only stay at campsites.

10. Phone calls to the company are free of charge
Transfer your answers to the answer sheet!

USE OF ENGLISH
Time: 10 minutes

Read the text below and choose the correct word for each space. For each question, mark the
correct letter — A, B, C or D. Number (0) has been done for you as an example.

The Skywalk

The Grand Canyon in the United States (0)__ created by the River Colorado. People

visit the Grand Canyon Park to go walking and running but (1) to look at the view. It is a
wonderful view made (2)  better by the Skywalk. The distance (3) __ the Skywalk to
the bottom of the Grand Canyon is 1219 metres. It is a platform (4) _ walls and floor are
built of glass (5)___ that you can see the beautiful rocks of the canyon. Up to 120 people
are allowed to stand on it at the same (6) . It opened in 2007 and since (7)
thousands of people have used it. You have to (8) special covers over your shoes to
(9 scratching the glass beneath your feet. Walking onto the Skywalk makes you
(10) __ like a bird floating high up in the air.

0. A was B had C did D has

1. A hugely B mainly C greatly D completely

2. A already B such C more D even

3. A from B through C by D for
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4. A who B what C whose D which

5. A therefore B although C so D because
6. A day B period C hour D time

7. A then B there C that D this

8. A take B wear C dress D change
9. A avod B keep C hold D let

10. A Dbelieve B wish C consider D feel

Transfer your answers to the answer sheet!

WRITING

Time: 20 minutes

ID NUMBER

Imagine that you want to invite your friend to your farewell party. Write him/her a letter of

invitation.
Do not forget to:

- send your wishes;

- give the reasons why you want him to come.

You should write about 90 -100 words.



Participant’s ID number

ANSWER SHEET

Listening

1

2

3

4

5

6

7

8

9

10

Reading

1 A B C D
2 A B C D
3 A B C D
4 A B C D
5 A B C D
6 A B

7 A B

8 A B

9 A B

10| A B

Use of English

1

2
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Writing
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Kpurepuu ouennBanust ¥ noacyer 0aj110B

[Moacuyer 6a/1710B 32 Bce KOHKYPChI
7-8 kiacce

I koabHBIN 3Tan

Listening —makcumainbsHoe KosimdecTBo OautoB 10. 3aganue npoBepsiercst o Kiaw4dam. Kaxabrii
NpaBWJIbLHbINA OTBET olleHMBaeTcsl B 1 6aJ1. 3a HeBepHbIN OTBET UM OTCYTCTBME OTBETA BbicTaBnAeTcA 0

6annos.

Reading - makcumanbHoe kosuectBo OayuioB 10. 3aganue npoBepsiercs: no Kiaovam. Kaxapiid
NpaBWIbLHbINA 0TBET olleHMBaeTcsl B 1 6a1. 32 HeBepHbIV OTBET MK OTCYTCTBUE OTBETA BbicTaBasaetca 0

6annos.

Use of English - makcumansHOe kosmvecTBo O0amioB 10. 3ananue nposepsiercs mo Kiaw4dam. Kaxnbrii
nNpaBWIbHBI 0TBeT onleHnBaercs B 1 6aji1. 3a HeBepHbIi OTBET MM OTCYTCTBME OTBETA BbicTaBnseTca O

6annos.

Writing - makcuManbHoe KommuecTBO OaioB 10. 3aganue onennBaercsi mo KpurepusiM oneHuBaHusl.
IIpu moaBeeHUN UTOTOB GAJLTBI 32 BCe KOHKYPCHI CYMMUPYIOTCS.

MakcumajibHOe KOJIH4eCTBO 0aJI10B 32 Bce KOHKYpChI — 40 6aJios.

WRITING - KPUTEPUU OLIEHUBAHUS

MakcuMajJbHOe KoJniecTBo 0ayios: 10

‘BHP[MaHI/[e! IIpu ouenke O no kpurepuio "Coaep:xkanue' BbicTaBJ/isieTcs 001asi OLIEHKA 0.\

E O®OPMJIEHHE (MakcumyM 5 6an110B)

% COJIEPXAHUE JleKkcHKa

§ (MaKkcuMyM 5 0aJ1710B) I'pammaTuka Opdorpadpus
()

E (MakcumyMm 2 6aJLia) (MakcumyMm 2 OaJjiia) (makcumym 1
E 0aJs1I)
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KommyHUKaTHBHAS 33a1a9a
TTOJTHOCTHEO BBITIOJTHEHA —
HATIMCaHO IUCEMO JPYTy
TI0 33IaHHBIM ITApaMEeTpaM.
VY4acTHUK COOJIOALT:

1. HOpMBI B&KITUBOCTH;

2. He(hOpMAITEHBIN CTUIIb
MMHUCHMa;

Y4YacTHHUK yKa3bIBaeT:

2 0aJ1a

Y4acTHUK IEMOHCTPUPYET
JIEKCUYECKHI 3a1ac,
HEOOXOIUMBINA IS
HalKMCAaHWs IUChMa-
W3BUHEHUS.

Pa6ora umeer 1 — 2
HE3HAYUTENIBHBIE OLIUOKU
C TOYKH 3pEHUSI

2 dayuIa

YyacTHuK
JEMOHCTPHPYET
rpaMOTHOE M YMECTHOE
yrorpebieHne
rpaMMaTHYECKIX

CTPYKTYP.

PaGora umeer 1 — 2

3. IpUYUHY, TI0 KOTOPOU JIEKCUYECKOT 0 HEe3HaYHUTEIIbHBIC
OH XOYeT BUJIETh JApyra Ha | odopmiieHus. OLINOKH C TOYKH 3PEHHUS
CBOEM IPOLIAJILHOM rpaMMaTHYeCKOTr0
BEUepe; o opmieHus.
Y4acTHUK He 3a0bIBaeT:
4. mpUracuts Apyra.
O0beM paboThl MO0
COOTBETCTBYET 3aJIJaHHOMY,
JIM00 OTKIIOHSETCS OT
3aJJaHHOTO He Ooliee yeM
Ha 20% (B cTOpoHY
YBEIMYCHUS — He OoJbIIe
120 cnoB) wiu Ha 10 % B
CTOPOHY YMEHBIIEHUS (HE
MeHbine 80 CIIoB).
4-1 KoMMyHuKaTHBHasI 1 6ann 1 6ana 1 6ana
3aJa4ya BBINIOJIHEHA Y4acTHUK IEMOHCTPUPYET | YYacCTHHUK
YaCTUYHO — COCTaBJICHHBIN | JIEKCUYECKUH 3amac, JIEMOHCTPUPYET B pabore umerorcs
TEKCT SBJIACTCS MUCbMOM- | HEOOXOIUMBII ISt IPaMOTHOE U YMECTHOE 3 i MeHee
W3BUHEHUEM C 3aJlaHHBIMU | HamucaHUs MMCbMa- ynorpeGiieHue HE3HAYHUTeIbHBIE
napamerpamu. OfHaKo B U3BHHEHUA. IpaMMaTHYECKHX opdorpaduueckue
pabore He cobuoieHb! 1 B pabore umetores 3 - 4 CTPYKTYD. OLINOKH.
WJIA HECKOJIBKO U3 HEe3HAUUTETIbHBIe B paGore umerorcs 3 - 4
MIePEYNCIICHHBIX BBILIE JIEKCHYECKHe OIIMOKH. He3HAYHUTeIbHbIE
mapaMeTposB. 3a rpaMMaTHYeCKHe
HECOOIIOZICHHE KaXKI0T0 OIINOKH.

nmapamMeTpa CHUMaeTcs 1o 1
0aJuty 3a coJepiKaHue.
Wma: O6bem mpeBhIaeT
3aJlaHHEIN OoJee, YyeM Ha
20%. (6omnbme 120 cioB)
WK 00BbEM MEHBIIIE
3aJJaHHOTO OoJIee, ueM Ha
10% (ot 45 1o 80 cnoB) —
3a HapyleHue 00beMa
cHIMaercs 1 6ai 3a
COJIepIKaHHUE.
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CJIOB).

KommyHUKaTHBHAS 3a1a9a
He BEITIOJTHCHA.
CopepxaHue micbkMa He
OTBEYAECT 3aaHHBIM
mapamMmeTpam.

Wma: O6sem meree 50%
OT 3aaHHOrO (MeHee 45

0 0ajs10B

Y4acTHUK IEMOHCTPUPYET
KpaliHe OrpaHUYEHHBIN
cioBapHBbIH 3amnac. Mnn:
HAMEIOTCS
MHOTOYHUCJICHHBIE OIIMOKU
B YIOTPEOJICHUH JICKCUKH
(5 u 6onee).

0 6an10B

B Tekcre mpUcyTCTBYIOT
MHOTOYHCIICHHbIE
rpaMMaTHYECKUE
OIIMOKH, 3aTPYAHSIONIHE
€ro noHuMauwue (5 u
ooiee).

0 6an10B

B tekcre
MPUCYTCTBYIOT
MHOTOYHCIICHHBIE
opdorpaduyeckue
OIINOKH,
3aTPYIHAIOIINE €ro
noHuManue (0oree

3).

IIpoueaypa nposepku padoT B KOHKYpPCe NMCbMEHHOM peun

Kaxnas pabora npoBepsieTcss B 00s13aTeIbHOM MOPSAKE IBYMsI WIEHAMH KIOPH HE3aBUCHUMO APYTr OT Apyra

(Ka)XZIpIi YJIeH JKIOpH MOJIy4aeT YUCTYIO0 KOMHIO paboThl 06€3 KaKuX-JIn00 MOMEeTOK). YneHb! KIOpH 3aliChIBAIOT

3aMeuyaHusl U BBICTABIIAIOT Oayulbl HE B paboTe, a B CBOeM OyiaHKe MpoTokojia. ToroBeiM 6aymuioM sBisieTcs

cpenHuil 6amn Mexay O6ajuiamMu, BHICTABJICHHBIMH JIBYMSI WIEHAMU JKIOpH, MPOBEpAOMIUMU paboTy. B ciydae

3HAYUTEIILHOTO PACXO0KICHHsI BHICTABIICHHBIX OIICHOK (PacX0KJIeHUE OLICHOK OoJiee 3-X 0aioB), Ha3HAYAETCs

elle oJHa MpPOBEpKa, 3aTE€M BBICTABIIAETCS CPENHSA OLEHKAa MEXIY ABYyMs OmmkalmuMu Oamnamu (TpeThbs

OIICHKA IIPH 3TOM HE y4uThIBaeTcs). Ecnu mociie TpeTheil MpoBEPKU BCE TPU OILICHKU 3HAUUTENIBHO PACXOSATCS

(pacxosxeHue oreHok 0osiee 3-X 6aytoB), paboTa cuuTaeTcs «CopHO». «CIopHBIE» PabOThI MPOBEPSIOTCS U

O6CY)KI[aIOTCH KOJIJICKTUBHO.

IMPOTOKOJ OIEHKHX KOHKYPCA «IIMCBMO»

IkcneprT Ne
ID K1 K2 K3 K4 Cymma
YYACTHHKA | COep:KaHMe | JIEKCHMKa | rpammaru | opdorpa | 0Oa/ioB
Ka $us
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Kiioun u TpaHCcKpUNIMSA TEKCTOB IS Ay TUPOBAHUS

Listening comprehension
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1 A B C D
2 A B C D
3 A B C D
4 A B C D
3) A B C D
6 A B
7 A B
8 A B
9 A B
10| A B

Audioscript
Listening comprehension.
Part 1

For items 1-6 listen to a conversation between a boy, Oliver, and a girl, Hannah, about a party.
Decide if each sentence is correct or incorrect. Choose the correct answer True or False
according to the text you hear. You will hear the text twice.

Now you have 30 seconds to look through the items.
(pause 30 seconds)

Now we begin.

Oliver: Hi, Hannah. How are you?

Hannah: Hello, Oliver. You can help me decide what to do about my birthday.

Oliver: You had your birthday in the summer.

Hannah: That was my sister’s party you came to. My birthday’s in the spring — very soon in
fact. It would be good if my sister and I could share a party as we’ve got the same friends but
our birthdays are three months apart.

Oliver: Well, that was a good party last summer. The barbecue went well and everybody
enjoyed dancing.

Hannah: But it was really hard work. Because there were so many people, we couldn’t cook all
the food at the same time and some got burnt, so I’'m not sure if I would do that again.
Oliver: But the house was really good for a party.
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Hannah: We had it at my grandmother’s because we haven’t got a garden. I thought she’d be
angry afterwards because a few things were broken but she said | can have my party there if |
want. She’s so nice.

Oliver: That’s amazing. [ would never have a party in my grandmother’s flat. I’d be so worried,
I wouldn’t enjoy it.

Hannah: Well, I prefer going out but I don’t know where to go because everything’s so
expensive.

Oliver: Well, you could ask everyone to a restaurant — they’re not all expensive. What about the
new Indian restaurant? Indian food is my favourite.

Hannah: Well, I prefer Chinese food but most of my friends would rather eat Italian. So that’s
no good. And some people are vegetarian and some don’t eat fish. It’s really difficult.

Oliver: You could hire the school canteen and get everyone to bring some food. Then there
would be a mixture — something for everyone.

Hannah: That’s a good idea and we could have music there too. I’1l have to ask my mum and
dad because we’d have to pay to hire it. If they say yes, will you come with me to find out?
Oliver: *Course.

[pause]

Now listen again.

[The recording is repeated.]

Part 2

For items 7-12 listen to a part of interview with Simon Webster talking about being a racing
driver. Choose the correct answer A, B or C according to the text you hear. You will hear the
text twice.

Now you have 30 seconds to look through the items.
(pause 30 seconds)

Now we begin.

Interviewer: In today’s Sporting World, we have a racing driver with us — Simon Webster.
Welcome, Simon. Tell me, at the age of twenty-one, do you find it helpful to talk to older
drivers?

Simon: I do, and they are happy to give advice if | need it. | always talk to drivers with more
experience if I’'m going to drive on a track I haven’t raced on before. I try to get as much
information as possible, so I don’t make any mistakes.

Interviewer: You must get very tired.

Simon: Well, we race at weekends, and on Fridays we’re getting everything ready but | usually
only do a race every three weeks and not in the winter. We race from April to October.
Interviewer: I see. And what’s the hardest thing for you about being a racing driver?

Simon: | find it very difficult to take time off. | do go away on holiday, probably not as often as
| should. But the mistake | always make before a race is to push myself to keep training when
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really I should rest. When I train too much, I’m tired when the race actually starts. The thing is
I know | can continue to get better.

Interviewer: What skills do you need to be a top racing driver?

Simon: You do need to know a certain amount about how the car works but other people will
check the car for you. I always think when you’re actually racing it helps to be a tiny bit
frightened as it means you really pay attention. That’s really important — if you stop
concentrating it could be very dangerous.

Interviewer: A lot of small boys are keen on cars. How did you get interested?

Simon: My friends were all more interested in football but my dad did a bit of racing. | started
going to race tracks with him. As soon as he let me try, he realised | would be good at it and
wanted me to succeed. I know it’s really popular now with kids who watch it on TV but I never
did.

Interviewer: What about young racing drivers? What advice would you give them?

Simon: Some people say you should study and go to university first. The problem is, if you do
that you’ll be too old when you have enough time. If you really want to be a top racing driver,
you need to train and get as fit as you can by going to the gym. Don’t risk playing other sports
because you might get injured.

Interviewer: Well, thank you very much for talking to us today.

Simon: Thank you.

[pause]

Now you have 20 seconds to check your answers.

(pause 20 seconds)

Now listen to the text again.

Text repeated.
Now you have 20 seconds to complete the task.

This is the end of the Listening task.

SOURCES

Virginia Evans, Jenny Dooley Upstream pre-intermediate, Express Publishing, 2004
Louise Hashemi, Barbara Thomas Objective Pet, Cambridge University Press, 2010
Peter May and Amanda Thomas. Complete PET, WB, CUP, 2010;

PET for schools, Past Paper Pack, Teachers™ Booklet, CUP, 2009;

Exam extra PET, CUP, 2006;

V. Evans. Click on 3, Test booklet, Key Test Booklet, Ex. Publishing, 2001;

PET for schools 1, CUP, 2010;

D. Spencer. Gateway, Test booklet, A 2, Macmillan Publishers Ltd., 2010
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KoMiuieKT 3aaHui A1 yyamuxca 9-11 Kiaccos
LISTENING

Time: 15 minutes

Listen to a part of an audio guide in a museum of modern arts. Decide whether the statements
1-10 are True (A), or False (B) according to the text you hear. You will hear the text twice.

The narrator says that:

1.

O© 00 N O O B~ W

in the picture Picasso has more eyes than his model.

. Picasso’s mouth is the only realistic thing in the picture.

. artists had to observe certain rules.

. Picasso never learned how to paint by the rules.

. the visitors will see the works of artists who didn’t follow the rules.
. Matisse’s work is a model of a window.

. the star at the top symbolizes Baby Jesus.

. the work is dark and gloomy.

. Matisse didn’t use paint and brushes making his work.

10. Matisse’s health was not good when he made his work.

Transfer your answers to the answer sheet!

READING
46




Time: 30 minutes
Read the text and do the tasks after it.

The Development of Museums

(1) The conviction that historical relics reflect real life of the past is rooted in the nineteenth and
early twentieth centuries, when science was regarded as objective and free of human attitudes.
As one writer observes: ‘Although it is now evident that material objects are as easily changed
as chronicles, public belief in their authenticity is still very strong: a tangible relic seems real.’
Such conviction was, until recently, reflected in museum displays. Museums used to look — and
some still do — much like storage rooms of objects packed together in showcases: good for
scholars who wanted to study the subtle differences in design, but not for the ordinary visitor, to
whom it all looked alike. Similarly, the information accompanying the objects often made little
sense to the general public. The content and format of explanations dated back to a time when
the museum was the exclusive domain of the scientific researcher.

(2) Recently, however, attitudes towards history and the way it should be presented have
changed. The key word in heritage display is now ‘experience’, the more exciting the better
and, if possible, involving all the senses. Good examples of this approach in the UK are the
Jorvik Centre in York; the National Museum of Photography, Film and Television in Bradford,;
and the Imperial War Museum in London. In the US the trend emerged much earlier:
Williamsburg has been a prototype for many heritage developments in other parts of the world.
No one can predict where the process will end. On so-called heritage sites the re-enactment of
historical events is increasingly popular, and computers will soon provide virtual reality
experiences, which will present visitors with a vivid image of the period of their choice, in
which they themselves can act as if part of the historical environment. Such developments have
been criticized as vulgar, but the success of many historical theme parks and similar locations
suggests that the majority of the public does not share this opinion.

(3) In a related development, the sharp distinction between museum and heritage sites on the
one hand, and theme parks on the other, is gradually evaporating. They already borrow ideas
and concepts from one another. For example, museums have adopted story lines for exhibitions,
sites have accepted ‘theming’ as a relevant tool, and theme parks are moving towards more
authenticity and research-based presentations. Similarly, animals in zoos are no longer kept in
cages, but in great spaces, either in the open air or in enormous greenhouses, such as the jungle
and desert environments in Burgers’ Zoo in Holland. This particular trend is regarded as one of
the major developments in the presentation of natural history in the twentieth century.

(4) Theme parks are undergoing other changes, too, as they try to present more serious social
and cultural issues, and move away from fantasy. This development is a response to market
forces and, although museums and heritage sites have a special, rather distinct, role to fulfil,
they are also operating in a very competitive environment, where visitors make choice on how
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and where to spend their free time. Heritage and museum experts do not have to invent stories
and recreate historical environments to attract their visitors: their assets are already in place.
However, exhibits must be both based on objects and facts as we know them, and attractively
presented. Those who are professionally engaged in the art of interpreting history are thus in a
difficult position, as they must steer a narrow course between the demands of ‘evidence’ and
‘attractiveness’ , especially given the increasing need in the heritage industry for money-
generating activities.

(5) It can be said that in order to make everything in heritage more ‘real’, historical accuracy
must be more and more adapted to today’s reality. For example, Pithecanthropus erectus is
depicted in an Indonesian museum with Malay facial features, because this corresponds to
public perceptions. Similarly, in the Museum of Natural History in Washington, Neanderthal
man is shown making a dominant gesture to his wife. Such presentations tell us more about
contemporary perceptions of the world than about our ancestors. There is one compensation,
however, for the professionals who make these interpretations: if they did not provide the
interpretation, visitors would do it for themselves, based on their own ideas, misconceptions
and prejudices. And no matter how exciting the result, it would contain a lot more bias, or lack
of objectivity, than the presentations provided by experts.

(6) Human bias is inevitable, but another source of bias in the representation of history has to
do with the transitory nature of the materials themselves. The simple fact is that not everything
from history survives the historical process. Castles, palaces and cathedrals have a longer
lifespan than the dwellings of ordinary people. The same applies to the furnishings and other
contents of the premises. In a town like Leyden in Holland, which in the seventeenth century
was occupied by approximately the same number of inhabitants as today, people lived within
the walled town, an area more than five times smaller than modern Leyden. In most of the
houses several families lived together in circumstances beyond our imagination. Yet in
museums, fine period rooms give only an image of the lifestyle of the upper class of that era.
No wonder that people who stroll around exhibitions are filled with nostalgia; the evidence in
museums indicates that life was so much better in the past. This notion is caused by the bias in
its representation in museums and heritage centres.

Task 1. Questions 1-7.

Do the following statements agree with the information given in the text?
In boxes 1-7 on your answer sheet, circle:

A (TRUE) if the statement agrees with the information;

B (FALSE) if the statement contradicts the information;

C (NOT GIVEN) if there is no information on this.
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1 | Many people believe that material objects kept in museums are true relics of the past.

2 | More people visit museums in the UK than in the US.

3 | In zoos, animals are kept in the environments similar to their natural habitats.

4 | Today theme parks tend to avoid serious issues.

5 | Stories about historical events are specially written by experts in order to attract tourists.

6 | The boundaries of Leyden have changed little since the seventeenth century.

7 | Museums can give a wrong impression of what life was like in the past.

Task 2. Questions 8-15.

Choose option A, B, C or D which best fits according to the text. Circle the correct letter in
boxes 8-15 on your answer sheet.

8 | The author begins by comparing today’s museums with those of the past and says that

the latter

A did not present history in a detailed way.
B were not primarily intended for the public.
C were more clearly organized.

D preserved items with greater care.

9 | According to the second paragraph, current trends in the heritage industry

emphasise personal involvement.
have their origins in York and London.

rely on computer images.

O O ©m »

reflect minority tastes.
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10 | What process is meant in the sentence 'No one can predict where the process will end' in

the second paragraph?

A Vulgarisation of historical events.

B Turning traditional museums into theme parks and heritage sites.
C Computerisation of museums.

D Further involvement of scientists into creating new museums.

11 | Inthe third paragraph, the writer says that museums, heritage sites and theme parks

A often work in close partnership.
B try to preserve separate identities.
C have similar exhibits.

D are less easy to distinguish than before.

12 | The writer concludes the forth paragraph by saying that in preparing exhibits for

museums, experts
A should pursue a single objective.
B have to do a certain amount of language translation.
C should be free from commercial constraints.

D have to balance conflicting priorities.

13 | Inthe fifth paragraph, the writer suggests that some museums

fail to match visitors’ expectations.
are based on the false assumptions of professionals.

reveal more about present beliefs than about the past.

O O © »

allow visitors to make more use of their imagination.

14 | Historians interpret past events when presenting them in the museums because

A historians don’t want visitors to make wrong assumptions.
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B facts can never be presented without judgments.

C historians also have misconceptions and prejudices.

D historians can be legally prosecuted for wrong interpretations.

15 | Inthe last paragraph, the writer notes that our view of history is biased because

A we fail to use our imagination.
B only very durable objects remain from the past.
C we tend to ignore things that displease us.

D museum exhibits focus too much on the local area.

Transfer your answers to the answer sheet!

USE OF ENGLISH

Time: 15 minutes

For items 1-15 fill in the gaps in the text choosing an appropriate word from the column on the

right. Choose one word once only. There are two extra words in the right column which you

don’t have to choose.

Researchers at the University of Toronto have discovered that
people who live in areas jostling with fast food outlets are
constitutionally less able to slow down and enjoy the simple
things in life. Apparently, it's not just a question of additives and
sugar ruining their powers of 1) : the Toronto research showed
that just looking at a photograph of the McDonald's golden arch
or KFC chicken is 2) __ to give you the fidgets. As a result,
you're less likely to 3)  images of natural beauty or an operatic
aria than if you had dined at home with a proper knife and fork.

The panic around the moral and psychological damage of fast
food — 4) _ the obesity debate — is a familiar one. Behind Jamie
Oliver’s abhorrence of the Turkey Twizzler’s empty calories
was always a much deeper suspicion of what it represented:
ignorance, indifference, a wilful 5) _ to imagine a better way of
feeding the future. It's for that reason that, back in the early
19th-century, moralists including William Cobbett churned out a

appreciate

before

both

concentration

cooking
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whole array of ‘cottage economies' and 'penny cookbooks'
aimed at stopping the working classes from squandering money
in the pie shop. These prim moral primers were full of bright
suggestions for turning the scraggy end of lamb and on-the-turn
turnips into 6) _ that not only nourished body and soul but also
saved pennies for a rainy day.

Fifty years later, Mrs Beeton had the moral dangers of fast food
in mind when she announced to her readers her reasons for
writing her venerable cookbook: she wanted to 7)  husbands
away from the clubs and taverns into 8)  they were apt to dive
at the end of a long working day, desperate for a quick supper.
Beeton's solution was to set 9)  the weary homecomer a series
of delicious labour-intensive dishes — the sort of thing no short-
order cook would contemplate. Her soups often took 15 10)
and required a 10-hour simmer.

The point of all these initiatives, from Cobbett to Oliver, has
always been 11)  about getting nutritious food inside people
than to teach them a lesson. Learning how to make and eat slow
food is to develop a capacity for delayed gratification that, in
turn, fits 12) _ maker and consumer for life under capitalism.

What all those Victorian moralists missed —13)  as the Toronto
report ignores — is that fast food is the emblematic product of
maturing and late capitalism. Urban workers, forced to work
longer and longer hours, do not have the time to invest in 14)
from scratch. Those who are obliged to live in shared
accommodation and rented digs may not have the right
equipment for making real food slowly (Agas don't fit into
bedsits; microwaves do). When you are 15)  after a 10-hour
shift, then soup is fiddly to consume on the way home. Burgers
and kebabs, by contrast, are easy to eat with one hand and
require neither plates nor knives. Far from being the refuseniks
of capitalism, unable to master its first principle of delayed
gratification, the people who rely on fast food outlets are its
honourable foot soldiers. We should salute them.

enough

exhausted

fine

forget

inability

ingredients

just

less

lure

publicity

something

which

Transfer your answers to the answer sheet!

WRITING
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Time: 30 minutes

Comment on the following piece of news:

Eric Larsen is preparing for his new expedition.

Cycle South will be a world-first bicycle journey across the Antarctic continent to the South
Pole. Eric says: “The goal of the Cycle South expedition is to combine adventure and advocacy
to demonstrate the many ways in which people can use a bicycle to protect our environment as
well as improve the quality of our lives. In my opinion, modern expeditions are less about
geographic firsts and more about story telling. The Cycle South expedition will use a bicycle to
achieve the following objectives:

o Complete the first-ever bicycle expedition to the Geographic South Pole (and return
should conditions prove favorable);

o Engage a global audience through daily updates, podcasts, videos, real-time tracking,
and more;

o Produce a documentary film and a book;

o Raise money for several bicycle-themed advocacy groups (Parkinson's Disease, Climate
Change, Bicycle Accessibility and Developing Nation Bicycle Donations);

o Develop a post expedition multi-media lecture series.”

Write 100 -120 words.
Remember to
- make an introduction,
- express your personal opinion on modern expeditions and give reasons for your
opinion,
- make a conclusion.

Write in your own words. DO NOT quote from the given text.
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Participant’s ID number

ANSWER SHEET

Listening

10

Reading

10
11
12
13
14
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Kpurtepun oueHuBanusi u noacyer 0aj110B
IHoacyer 02/1510B 32 Bce KOHKYPCHI
9 - 11 kaacc

HIkoJabHBIN dTAan

Listening —makcumManbHOe KoiruecTBO O0aioB 10 . 3aganue npoBepsieTcs no kiawvam. Kaxabiid
NpaBWIbHBIN OTBeT olleHUBaeTcs B 1 0a.

Reading - makcumanbHOe KosuecTBO OayuioB 15. 3aganue npoBepsiercs no kiawvyam. Kaxaprii
NpaBWIbHBIN 0TBeT olleHUBaeTcs B 1 0a.

Use of English - makcumanbsHOe kosmdecTBo O0aioB 15. 3ananue nposepsiercs mo kiaw4dam. Kaxnbrii
NpaBWJILHBII OTBET oneHnBaercs B 1 6aLL.

Writing - makcuManbHOE KomuecTBO OaioB 20. 3aganue onennBaercsi o Kpurepusivm oneHuBaHusl.
IIpu moaBeeHUN UTOTOB GAJLTBI 32 BCe KOHKYPCHI CYMMHUPYIOTCSI.

MakcumajibHOe KOJIH4eCTBO 02JIJI0B 32 Bce KOHKYpChI — 60 6aJiios.
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WRITING - KPUTEPUU OLIEHUBAHUSA

MakcuMaJbHOE KOJIU4YecTBO 0a110B: 20

[Buumanue! Ipu onenxe 0 mo kputepuio "Coep:xanue" BbICTABIsIETCs 0611as onenka 0]

OPOPMJIEHHUE (MakcumyM 8 6aJ1510B)

BAJLJIbIL COJEPKXAHUE OpraHu3anus TekcTa Jlekcuka I'pammaTuka Opdorpadust u myHkTyauus
(3a (MaxcumyMm 10 6a110B) (MakcuMyM 2 0ana) (MakcumyMm 3 0ana) (MakcumyMm 3 6asia) (MakcuMyM 2 6aJjLia)
Coaepix
aHue)
10 KommynykariBHas 3aj1a4a 2 daj1a 3 6asuna 3 daJju1a 2 6aju1a
IOJIHOCTBIO BbINONHEHa. Tema Pabora He MMeeT OIMOOK ¢ TOYKH Y4acTHHUK JISMOHCTPUPYET GOrarhlii JICKCHYECKHit V4acTHUK A€MOHCTPUPYET IPaMOTHOE U Y4acTHUK IEMOHCTPUPYET YBEPEHHOE
PpAacKphiTa NONHOCTBIO. B pabore OpraHH3alMu TeKCTa: 3arrac, HeOOXOIMMBIiT JUIsi PACKPBITHS TEMBbI, YMECTHOE yrnotpebJieHne CTpyKTyp, BJIaJICHHE HaBBIKAMH Opdorpapuu 1
1. ectb BBeNICHHE 1. €CThb BCTYIUICHHUE U TOYHBII BHIOOD CIIOB M aJIeKBaTHOE BIIAJICHHE HEOOXOMMBIX JUISl PACKPBITHS TEMBI. IYHKTYallHH.
2. YETKO BHIPAKEHO MHEHHE 3aKIIOUCHUE JIeKCHUYECKOI COYeTaeMOCTBIO. PaGora He MMeeT OIMOOK C TOUKH 3PEHHUS Pabora He MMeeT OMHMOOK C TOUKH
ydacTHHKa 2. ab3alHoe YICHEHHE TEKCTa PaGoTa He NMeeT OHGOK C TOUKH 3pCHHS rpamMMaTHYecKoro oopMIeHHUSL. 3penust opdorpaguyeckoro u
3. mpuBeJIEH XOTs Obl OJIUH JIOTHYHO. JIEKCHYECKOTO OYOPMICHIS, MYHKTYalHOHHOTO O()OPMIEHHS.
apryMeHT B 3alUTY STOT0 3. CJoBa-CBS3KH
MHCHHA HCIIOJIb30BaH bl TPABHIIBHO.
4. ecTh 3aKIIOYCHUC
5. HET BIICMEHTOB LUTHPOBAHHS
9-1 KoMMyHHKaTHBHAs 3a1aua 1 6aa 2 oaJi1a 2 daJL1a 1 6aan

BbIIONHEHA. TeMa pacKphITa, OHAKO
B paGOTe HE BBIIIOJHCH.HJIA
YaCTUYHO BBIIIOJHEH OJUH HJIA Oouiee
IIyHKTOB 3a1aHus (CM. Bbile). 3a
HEBBINOJHCHUE ITYHKTAa CHUMACTCA 2
6aﬂna, 3a YaCTUYHOC BBIINOJIHCHUEC
IyHKTa CHUMaeTcs 1 6amr; 3a 1
Ccllyyail IMTUPOBAHUs CHUMaeTcs |
Gai, 3a 2 u Gouiee ciydaen
LUTUPOBaHUS CHUMaeTcs 2 Gasia.

B 11e710M TEKCT HMeeT YETKYIO
CTPYKTYPY, COOTBETCTBYIOLILYIO
3a/1aHHOM Teme. MmeroTcs
HEe3HAYMTeNbHbIC HAPYIICHUs B 1 mim 2
MyHKTaX (M3 TPEX YKa3aHHBIX BbIIIE).

B 1es1oM sekcnueckuii cocTaB TeKcTa
COOTBETCTBYET 3a/[aHHOM TeMe, OJJHAKO HMEIOTCS
HETOYHOCTH B BBIOOPE CJIOB U JIEKCHYECKON
couetaemocty (1-2), KoTopble HE 3aTPYAHSIOT
TOHUMaHUs Tekcra. Wimu: HUCIOJIb3YeTCA
CTaH/IapTHAas, OHOOOpa3Hast JeKCHKa.

B TekcTe MpHCYTCTBYET PsiJi HE3HAUMTEIBHBIX
TrpaMMaTUYECKUX /I CHHTAKCHYECKUX
onOO0K, He 3aTPYAHSIOIUX OOLIEero NOHUMAHUS
tekcra (1-2).

1 6ann

B nenom nexkcuyeckuii cocras TeKcTa
COOTBETCTBYET 3a/[aHHOMU TeMe, OJHAKO HMEIOTCS
oumOKyU B BLIOOPE CIIOB U JIGKCHYECKOH
coueTaeMocTH (3-5), KOTOpbIe HE 3aTPYAHSIOT
IOHUMAHHU TECKCTa.

1 6ay
B Tekcre npucyTcTBYeT psif rpaMMaTHYeCKUX
/WM CHHTAaKCMYECKMX OLIMOOK, HE

3aTPYyAHSIOLIMX 00LIero oHUMaHus Tekcra (3-5).

B Tekcre npucyrcrByror
opdorpapuueckue u/mm
IYHKTyalHOHHbIE OIIMOKH, KOTOPBIE HE
3aTPYAHSAIOT OOLIEro IMOHUMaHHs TeKCTa

1-3).

4 HOZ[ HUTUPOBAHUEM NTOHUMACTCA MMOBTOPCHHUC YCTHIPEX UIIN Ooiee CI0B noapaa U3 TCKCTa-CTUuMylia.
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KOMMyHI/[KaTI/[BHaSl 3aJa4ya He
BBITIOJIHCHA. Co;:[ep)KaHue TCKCTAa He
OTBEYACT 3aﬂaHH0171 TEME (l/lﬂl/l HE
BBIIIOJIHEH HUA OJIUH U3 5 ITYHKTOB
3a1aHust). WIH 00beM paboThl MeHee
50% ot 3amaHHOro.

.0 6ayI0B

TekcT He UMeeT YeTKOH JTOTHIeCcKOit
CcTpyKTypbL. OTCYTCTBYET WK
HEMPaBUIIBHO BBIIOJIHEHO ab3alHoe
YICHEHUE TeKcTa. FIMeroTcs cephe3Hble
HapyILEHHs CBA3HOCTH TEKCTa H/UIH
MHOTOYHCIICHHBIC OLIHOKH B
yHOTPeOICHUH JIOTHYECKUX CPEICTB
CBSI3H, T.€. UMEIOTCS HapyLIeHHs B 3
MyHKTaxX (M3 TPeX YKa3aHHBIX BBIIIE).

0 6a10B

HMeroTes MHOTOYHCTIEHHBIE OHH/I6KI/I B
yHOTpC6HCHI/H/I JICKCUKH, 3aTPYAHAIOLINE
TOHMMaHKe Tekcra (6obie S).

0 6am10B

B Tekcre MPUCYTCTBYIOT MHOI'OUHCIICHHBIC
0]_!1]46](]/[, 3aTPyAHSIOIINE €TI0 IOHUMAaHue
(6ombmre 5 ).

0 6an0B

B TekcTe MpHCYTCTBYIOT
MHOTOYHCIICHHBIE Oporpaduiecke
W/MIH TTyHKTYalMOHHbIC OIIHOKH,
3aTPyIHSIOIIME er0 HOHUMaHHe
(6ombiie 3).

® [pu npeBbimenHn oGbema Gonee, uem Ha 10% ot 3azanmoro (140 cioB u Gonee), mposepsitorces nepesie 120 cios. [py npeBbimenn: o0beMa MeHee, ueM Ha 10% OT 3a1aHHOTO,
0aJuTBI 32 COAEPKAHNE HE CHIDKAIOTCSL.
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MNPOTOKOJ OHEHKHN KOHKYPCA «IIMCBMO»

Ikcmept Ne
ID K1 K2 K3 K4 K5 Cymma
y4acTHHKA | colepxkanue | OpraHuzanms | JieKCHKa | rpamMma | opdorpa | 06ajjioB

TEKCTa THKA Pus

IIpouenypa npoBepku padoT B KOHKYpce MUCbMEHHOH peyu

Kamnaﬂ pa60Ta IMPpOBEPACTCA B 00s13aTEeIbHOM MOPAAKE ABYMSA HYJICHAMH KXIKOPHU HE3aBUCUMO JIPYTI OT
apyra (KaxIpli 4ieH KIOpHU MOJy4aeT YUCTYIO KOMHIO paboThl 6€3 KakuX-Iu00o moMeTok). HieHsl
JKIOPU 3alIMCBhIBAOT 3aMCYAHUS U BBICTABJIAIOT OaJIsl HE B pa60Te, a B CBOEM OJIaHKeE IMMPOTOKOJIA.

HtoroBeiM 0OailjioM SBISETCS Cpe,[[HI/Iﬁ Oat MCKOY 6aJ'IJ'IaMI/I, BBICTABJICHHBIMU JIBYMSI YJICHAMHA
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KIOpH, MPOBEPSIIOIUME padoTy. B ciaydae 3HAUMTENBHOTO PACXOXKICHHUS BBICTABICHHBIX OIIEHOK
(pacxoxaeHue oneHoK Oosiee 3-X 0aUIOB), HA3HAYACTCS €IIIe OJ[HA MTPOBEPKA, 3aTEM BBICTABIISICTCS
CpeaHss OIICHKAa MEXy ABYMs Ommkaiimnmu OanmaMu (TPeThs OIICHKA MTPU ATOM HE YUUTHIBAETCS).
Ecmu mocne Tperbeii IpoBEpKH BCE TPU OICHKH 3HAYUTEIBHO PACXOMATCS (PAcXOKICHHE OIIEHOK
Oonee 3-x OamioB), paboTa cuMTaeTcs «CHOpHOI».  «CHOpHBIE» pPabOTHI MPOBEPSIOTCA U

00CYKIAOTCS KOJIJICKTUBHO.

Kurouu ¥ TpaHCKpHUIIIIUA TEKCTOB IS Ay AMPOBAHUS

KEYS

Listening comprehension

1 2 3 4 5 6 7 8 9 10
A B A B A A B B A A
Use
Use
1 concentration
2 enough
3 appreciate
4 forget
5 inability
6 something
7 lure
8 which
9 before
10 ingredients
11 less
12 both
13 just
14 cooking
15 exhausted
Reading

1 2 3 4 5 6 7 8 9 |10 |11 | 12 | 183 | 14 | 15

Al C| A | B B| B  A|B|A|B|D|D|]C|A|B
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Audioscript
Listening comprehension.

For items 1-10 listen to a part of an audio guide in a museum of modern arts. Decide whether the
statements 1-10 are True (A), or False (B) according to the text you hear. You will hear the text
twice.

Now you have 30 seconds to look through the items.

(pause 30 seconds)

Now we begin.

NARRATOR: Welcome to the High Museum, and the Modern Masters! A master is somebody who
does something really, really well, and Pablo Picasso is first on the list.

This is Picasso, himself, painting a model. Can you find him? Look on the right for two eyes, one on
top of the other. Picasso’s model is on the left side. She’s got a long thin neck. In the middle is the
painting he’s working on. Can you see where he’s painted the black line of her profile? It doesn’t
quite look like the model. She’s got three eyes. And Picasso, | think he’s got two noses. And his
mouth! /t runs down the middle of his head instead of side to side. | thought he was good at this.
Why didn’t he paint people to look like people? Isn’t that what artists are supposed to do?

SFX: The Rules Chime sounds

RULES VOICE: An artist’s job is to make a perfect copy of the real world.

NARRATOR: For hundreds of years, artists had to obey a /ot of strict rules like this one, and Picasso
already knew how to paint by the rules. But he decided to break the rules. For him, it was more
fun to, maybe, see both sides of a person’s face at the same time. Or to break a picture up into
pieces and put them back together backwards or inside out. Why? His answer was, —Why not!?

Today, you’re going to be hearing a lot more of those old rules and meeting a lot more artists who
broke them in new and interesting and very surprising ways. Your next stop is in the next gallery,
through the door to your right. You can’t miss it. It’s almost eleven feet high!
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NARRATOR: If you think this huge artwork looks like a window, you’re right. Our second Modern
Master, Henri Matisse, made it as a life-sized model for a stained glass window. The title Nuit de
Noel means —Christmas Night. In the Christmas story, a bright star showed travelers the way to
find the baby Jesus, and there’s the big bright yellow star at the top, and a sky filled with lots of

smaller stars.

The rest is all squiggly and wiggly and full of fun colors and just makes you feel happy to look at.
How could that ever be against the rules?

SFX: The Rules Chime sounds

RULES VOICE: An artist must use the correct tools: Pencils, Paint, and Brushes.

NARRATOR: For this work of art, Matisse threw away the old artist’s toolbox and decided to make
art with three different things that every kindergartener knows well:

Colored Paper —
Scissors!—

and Glue

NARRATOR: Matisse took brightly colored sheets of paper and started cutting out shapes with his
scissors. He moved them around on the big white background until he liked what he saw, and then
glued them down. He didn’t need a pencil or a brush. He just drew—with color.

So, would you like to guess how old Matisse was when he dared to act like a kid? Try 83—an old,
old man. He couldn’t walk anymore, and his hands were crippled, but nothing stopped him from
making art his way.

SOURCES:

1. Compact Preliminary for Schools by Sue Elliott and Amanda Thomas,
Cambridge University Press, 2013

2. English in Mind 4 by Herbert Puchta, Jeff Stranks and Peter Lewis-Jones,
Cambridge University Press, 2011
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O6pa3ubl OJMMNUAAHBIX 3aJaHUM A MYHMIMIAQJAbHOIO 3Tama
Bcepoccuiickoil oiuMnMaAbl LIKOJIbHUKOB MO aHTJIMHCKOMY A3BIKY

BHumaHue! MpeacrtaBneHHblA BapuaHT 3a4aHUIi ABAAETCA AEMOHCTPALMOHHBIM U He MOXKeT

6biTb MCNO/b30BaH B KauecTBe pabouyero KomnaeKra 3agaHui gaa MyHUUMUNAZIbHOro 3Tana

onvmnuagbl.
KoMmiieKT 3ajaHui AJ1 yyaluxcsa 7-8 KjiaccoB
LISTENING
Time: 15 minutes
Task 1

You will hear a radio interview with a student called Sarah Mercer, who is planning
to become a weather forecaster. For each question (1-6) choose the correct answer A,
B or C. You will hear the text twice.

1. Why did Sarah first become interested in the weather?

A She studied weather in school science lessons.

B She had experience of bad weather where she lived.

C She saw programmes about weather on TV.

2. Who encouraged Sarah’s interest in the weather at home?
A her mother

B her father

C her grandfather

3. Pupils at Sarah’s school club

A produced a book about the weather.

B provided information to the school for projects.
C

set up equipment for studying the weather.
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4. What mistake did Sarah’s family make during a sailing trip?
A They didn’t recognise signs of bad weather coming.
B They hadn’t made preparations for bad weather.

C They failed to check weather forecasts regularly.

5. Sarah thinks in future she’d like to
A work in the area of sport.
B be on TV weather programmes.

C travel abroad for her job.

6. What kind of weather does Sarah like best?
A When the sun is shining.

B When it’s raining hard.

C When there’s fog.

Task 2

You will hear an art teacher talking to a class about a design competition run by an
online magazine. For each question (7-15), fill in the missing information in the
numbered space. You will hear the text twice.

Design Competition

Name of magazine: (7 )eeeeereeeersarennnnns Designs.
Design a (8)eeeveeerenreeennrnnns for the magazine.

The design must include @ (9)...ceeeeeeiinnienn v .

Entries can be sent in UP t0 (10)..eeeeeiineeiniinieecnrenennn May.

The pupils need to get organised, because the (11) ...................eeaes date’s quite
soon.

If possible, pupils should also send their (12).eceeeeeeieeieeeneenenns with the entry. The
winners will geta (13)....................... and pens, and a book on design.

The winning school will receive @ (14).ccceeeeeieierenareneecannennns .

The participants will also get to see their (15) .................... on the website.
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Transfer your answers to the answer sheet!

READING
Time: 15 minutes

Read the text about a girl called Anna and her new school building.
Look at the sentences after the text to decide if each sentence (1-10) is true or false.
If it is true, mark A on your answer sheet. If it is false, mark B on your answer sheet.

Anna’s New School

It’s been a very exciting week, as we’ve just moved into our new school
building! It’s an amazing place, as the builders have used wood for the whole thing,
just like in our old school, but it’s also one of the first in my country designed to be
really environmentally friendly.

The school took months to build, so we saw it all happening. It was really
exciting seeing the builders clear the space where it would be, although it also meant
that some lovely open land disappeared. And the noise of the building machines was
really loud, although the builders often had to stop work because it rained so hard.
We all began to think the building would never be finished.

We have five classrooms now, which are enormous — much bigger than in our
previous school next door, which was very old. We share one room with people in the
town when they want to have meetings and so on. There’s a nursery too, a lovely
dining room, and really big changing rooms which we’re looking forward to using as
soon as our new sports field is ready.

When you come into the school, one of the first things you notice is that there
aren’t any heaters in the building! Instead, the heat for the school comes from all of
us inside it — the children, the teachers and the computers we use. The building is so
well-designed that it holds all the heat inside — and all the sound too, so if we sing
inside our classrooms, we can almost believe we’re inside a concert hall!

Another thing you’ll notice is that the school roof has a tree on top of it! It was
put there by the builders once they’d finished the roof, because they said it was the
custom in Austria, the country where the roof was made. The electricity for lights and
computers comes from a wind turbine on a hill behind the school. We went with our
teacher to look at it yesterday, and it goes round really fast. It’s so big, it can be seen
for miles! We took some pictures which we’re planning to put on the website.

Even though we’re already using the school building, there are still some parts
to be added to it — for example, at the moment we’re putting on a play for parents to
come and see, but we still have to walk back to our old school hall to do it. The
replacement will be ready by next year, though. We’re so pleased with our new
school, and our teachers say we’ll all learn much faster now we’re in it!

1 Anna’s school is the first one in her country to be made
completely of wood.
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2 Anna had mixed feelings about seeing the space cleared ready for
building the school.

3 Builders managed to carry on with work on the school despite the
weather.

4 There is one room that is kept just for local people to use for
meetings.

5 The children find the new changing rooms convenient when they
do sports on their field.

6 The inside of Anna’s school depends on the people and machines
in it to be warm.

7 The new school building has great benefits for people who like to
sing.

8 The builders wanted to do something traditional for the school
when they’d finished the roof.

9 Pictures of the wind turbine behind the school can now be seen
online.

10 The pupils are busy preparing to do a performance for their
parents in their new school building.

Transfer your answers to the answer sheet!

USE OF ENGLISH

Time: 10 minutes

Read the text below and choose the correct word for each space.
For each question, mark the correct letter A, B, C or D on your answer sheet.

Example:
0 A one B some C any D many
Answer:
0 A B C D
Sharks
Sharks are (0) ___ of the most frightening creatures in our oceans. They are well-prepared for
feeding under water because they can (1) __ very well, and they can also (2) _ movement

through special lines on the sides of their bodies. These make sharks very (3) __ for smaller
sea creatures that become their food.
Although sharks are similar (4) ___ other fish in a number of ways, their bodies are different.

For example, unlike other fish, most sharks (5) __ to swim all the time in order to breathe and
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stay alive, (6) __ they hardly sleep at all. Also, if sharks are turned over on their backs, they

can stop moving (7) . This is a very useful technique for researchers (8) _ are often
required to (9) _ sharks. It allows them to (10) _ out more about these fascinating
creatures.

1 | A watch B look C notice D see

2 | Atouch B feel C know D catch

3 | Adangerous B difficult C serious D important

4 | A with B from Cto D of

5 | Aought B need C must D should

6 |Aso B as C but D or

7 | A perfectly B finally C fully D completely

8 | A which B who C what D whose

9 |Asort B care C deal D handle

10 | A discover B search C find D study

Transfer your answers to the answer sheet!

WRITING

Participant’s ID number

Time: 20 min

Last year a new Sport and Leisure Centre opened in your home town. You have
recently received the following letter from the manager of the Centre.

... am writing to all members of the Active Leisure Club to thank you for
your custom over the last year. We want to make the facilities even better this
year! Please send a short report to us, telling us what you think are the best
and worst aspects of the club. We also want to hear your suggestions for new
facilities...

Write your report to the manager of the club (around 90-100 words).
Do not forget to:

- make an introduction
- give your opinion about the best and the worst aspects of the club
- draw a conclusion
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You should write about 90-100 words.
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ANSWER SHEET

Listening

10
11
12
13

14
15

Reading: Circle the correct option.

10
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Use of English: Circle the correct option.
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Writing
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Kpurtepuu oueHnBanus 1 nmoacyer 0aJ110B

Listening —makcumManbHOe KoauuecTBO O0awioB 15. 3aganue npoBepsiercst mo Kiaw4dam. Kaxubrii
NpaBWIbLHbINA OTBET olleHNMBaeTcsl B 1 6aJu1. 3a HEBEPHbIN OTBET UM OTCYTCTBME OTBETA

BbicTaBnsetca 0 6annos.

Reading - makcumanbHoe kosmuectBo OayuioB 10. 3aganue npoBepsiercs: no Kiaovam. Kaxabiid
NpaBWIbLHbINA 0TBET ouleHNnBaeTcs B 1 6a1. 32 HeBEpPHbIV OTBET MM OTCYTCTBUE OTBETA

BbicTaBnsAetca 0 6annos.

Use of English - makcumansHOe kosmdecTBo O0asioB 10. 3ananne npoBepsieTcs MO KJIH0YaM.
Kaxaplii npaBuJIbHbIH 0TBET oOLleHUBaeTcs B 1 6aj1. 3a HEBEPHbIN OTBET UM OTCYTCTBME

oTBeTa BbicTaBnsetca 0 6annos.

Writing - makcumainbHOe KosinuecTBo OayuioB 20. 3aganue onennBaercs no Kpurepusim

OLlCHMBAHMSI.
IIpu noaBexeHMH UTOrOB 0AJLJIBI 32 BCe KOHKYPChI CYMMHPYIOTCS.

MakcumajibHOe KOJIH4eCTBO 0AJIJI0B 32 Bce KOHKYPCHI — 55 0aJiioB.
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WRITING - KPUTEPUU OHEHUBAHUA

MakcuMajbHOe KOJIUYeCTBO 0a110B: 20

Buumanue! Ilpu onenke () no kpurepuio "Coaepxanue' BpicTaB/seTcs o0mas ouenka 0.

O®OPMJUIEHHUE (Makcumym 10 6asiioB)

BAJIJIBI COJAEPKXAHMUE Opranuzanus Jlekcuka I'pammaruka Opdorpapus u
TeKcTa NMYHKTYaI[Usi
(3a (Mmaxcumym 10 6a1710B) (MakcumyMm 3 Gania) (makcumyMm 3 0aJLIa)
coJep:kaHue) (MakcumMyM 2 (MakcuMyM 2 Gajia)
0ay1a)
9-10 KoMMmyHuKaTHBHas 3a/1a4a MOITHOCTHIO 3 6anaa 3 6anna
BBITIOJTHEHA — HAITMCAaH TOKIIA] 10
3a/IAHHBIM MapaMerpam. Y4acTHHK Y4acTHUK Y4acTHUK IEMOHCTPUPYET
JIEMOHCTPUPYET TPaMOTHOE W YMECTHOE

JIEMOHCTPUPYET YMEHHE TIHCATh
JIOKJTA]T, IPOSIBIISIS JIOTUKY U
aHanuTHIecKoe Meiuieane. OobemM
paboTHI THOO COOTBETCTBYET
3aJJaHHOMY, JTHOO OTKJIOHSIETCSI OT
3amaHHOrO He Oonee yem Ha 20% (B
CTOPOHY YBEIINYCHHS).

JICKCUYECKHH 3amac,
HEOOXOIUMBIN I
HaIMCaHUs TOKJIaa.

Pabora He nMeer omuOoK
C TOYKH 3pEHUSI
JIEKCHYECKOTO
odopmiteHusI.

yrnotpeobieHue
TrpaMMaTHYECKHUX CTPYKTYD.

PabGora He nMmeeT omuMoOOoK ¢
TOYKH 3PCHUS
rpaMMaTHYECKOTrO
odopmieHus.
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7-8

KOMMYHI/IKEITI/IBHaSI 3a1a4da BBIIIOJIHECHA
— COCTaBJICHHBIN TEKCT SIBISCTCS
JIOKJIaJIOM C 3aJIaHHbIMH IIapaMETPaAMHU.
OpHako B paboTe HE XBaTaeT BHIBOJIOB
HJIN JIOTUKHU ITOBECTBOBAHMUS.

O0beMm MeHee 80% OT 3aJaHHOTO.

Wnu: O0beM npeBhIIIaeT 3aaHHbBIN
6onee uem Ha 20%.

5-6

3-4

KommyHukaTuBHas 3ajiada B LIEJIOM
BBINIOTHEHA, JIOKJIAJ] HaIKCaH, HO
HUMEIOTCS HAapYILIEHUS JIOTUKA
[TOBECTBOBAHMSI, COOIIOCHBI HE BCE
MmapaMmerpbl 3aJaHus.

Wim: O6seMm MeHee 70% OT 3a1aHHOrO.

KommyHWKaTHBHAS 3a/1a4a BEIIOIHEHA
gactnaHo. ComepikaHue TOKIana He
TTOJTHOCTBHIO COOTBETCTBYET 3a/JaHHBIM
rmapaMeTpaM. BeIBOIBI HECBSA3HBI U
HenornyHel. He BeIepkaH
o(pUIMaTBHBINA CTHIIH HAITACAHS
JIOKJIAJIa.

Wmn: O6bem padotsl meHee 60% ot
3a1aHHOTO.

2 dajI1a

Pabota He nmeer
OIIMOOK C TOYKH
3peHUs
KOMITO3UILIMH.

- €CTh BCTYILJICHUE

2 dajII1a

YyacTHHUK
JIEMOHCTPUPYET
JICKCUYECKHUI 3amac,
HEOOXOIUMBIH TS
HaIMCaHUs JOKIaJa.

2 daJL1a

Y4acTHUK IEMOHCTPUPYET
IPAMOTHOE U YMECTHOE
yrnoTpeoieHue
IpaMMaTHYECKUX CTPYKTYP.

B pabote umerorcs 1-2

2 daJL1a

Pabora He umeer
OIIMOOK C TOUKH
3peHus
opdorpaduueckoro
oopmiteHus.
Jonyckatorcs 1-2

Y 3aKJIFOYEHUE, B pa6ore umerores 1-2 HE3HAYUTENbHBIE NYHKTYAIHOHHbIE
- a6samml HE3HAYUTCIIBbHBIC rpaMMaTUYCCKHEC OIINOKH. OITHOKH.
1 JIEKCHYECKHE OUTHOKH.
BBIACIICHBI
[IPaBUJIBHO,
- CJIOBa-CBA3KU
UCIIO0JIb30BaHbI
IIPaBUJIBHO.
1 6ann 1 6ann 1 6ana 1 6ana
B nenom tekct MMeroTCst HETOUHOCTH B B Tekcre npucyTcTByOT B tekcte
AMeEET YEeTKYIO BBIOOpPE CIIOB B HECKOIBKO (3-4) MIPUCYTCTBYIOT

CTPYKTYPY.

HomymieHsl
HE3HAYUTEIbHBIE

HapyILLEeHUs
CTPYKTYPBI, JIOTHKH
WIN CBSI3HOCTHU

JIEKCHYECKOU
COYETaEMOCTH, KOTOpPEIE
HE 3aTPyIHSIOT

IMIOHMMaHUs TekcTa. Wmu:

B TEKCTE TPUCYTCTBYIOT
HECKOIBKO (3-4)

HE3HAYUTEIBHBIX
TPaMMATHYECKUX H/HITH
CHHTAaKCHYECKUX OIINOOK,
HE 3aTPYIHSIONINX 00IIEero
IMOHMMaHHs TEKCTA.

opdorpaduueckue (1-
3) n/mnn
MYHKTyaIluoHHbIE (3-
4) omuOKH, KOTOPbIE
HE 3aTPYIHSIOT
00I1Ier0 MOHUMAHUSI
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0-2 KommyHnukatuBHas 3a1a4ya He TEKCTA. HE3HAYUTENBHBIX TEKCTA.

BoInoiHeHa. ConeprkaHue JOKIaga He JIEKCUYECKUX OLTHOOK.

OTBEYAeT 3aJJaHHbIM ITapaMeTpam.

Jloknaza SBHO HE MOTyYHIICS.

Wm: O6vem menee 50% ot 3agaHHOTO.
0 6ams10B 0 6ass0B 0 6asn0B 0 6ann0B
ITuceMo HE uMeer YuacTHUK B Tekcre npucyTCTBYIOT B Tekcre
COOTBETCTBYIOIIEH | JEMOHCTPUPYET KpaiiHe MHOTOYHCIICHHEIE OIMUOKH, | MPUCYTCTBYIOT
YETKOH JIOTMYECKON | OrpaHUYEHHBIN 3aTPYAHAIOLINE ErO MHOI'OYHCJICHHBIE

CTPYKTYDBI.

cjoBapHbIi 3amac. Mnu:
UMEIOTCS
MHOTOYHCIICHHBIE
OIMOKY B yIIOTpeOJIeHNN
JIEKCHKH, 3aTPyTHSIONIHNE
nmoHuManue Tekcta (5 u
boiee).

nornmanue (5 u 6oiee).

opdorpaduueckue (3
u Oolee) u/uiu
MYHKTYaI[HOHHBIE
OIIMOKH,
3aTPYIHSIONINE ero
noauManue (5 u
Ooree).
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IIpouenypa npoBepku padoT B KOHKypCe MUCbMEHHOM pe4Hu

Kaxnas paborta mpoBepsieTcss B 00s13aT€ILHOM MOPSIKE BYMS WICHAMH JKIOPU HE3aBHCHMO JPYr OT Jpyra

(KK bl YJICH KIOPH MOJTydaeT YUCTYIO KOMHUIO paboThl 03 KaKuX-TH00 MOMETOK). UNIeHBI KIOPH 3aIHUCHIBAIOT

3aMeuYaHMs U BBICTABIIIOT Oayuiel HE B paboTe, a B CBOeM OslaHKe mpoTokosia. MToroBeiM Oaiom sBisieTcs

cpenHuil Oamn Mexay OajulamMy, BHICTABICHHBIMH JIBYMS WE€HAMH KIOpH, IPOBEPSIOIIMME padboTy. B ciyuae

3HAYUTEIILHOTO PACX0KICHUS BHICTABIIEHHBIX OIICHOK (PacXOXJIEHUE OLIEHOK OoJiee 3-X 0aioB), HAa3HAYAETCS

elle OJHa MpPOBEpKa, 3aTE€M BBICTABIIAETCS CPENHSAS OLEHKAa MEXIy JIByMs Omkalmumu Oamuiamu (Tperbs

OIICHKA IIpHU 3TOM HEC y‘II/ITI)IBaeTCSI). Ecnu mocne TpCTI:CfI MMPOBEPKH BCC TPHU OLCHKU 3HAYUTCIIBHO pacXOodiATCsa

(pacxoxaeHue olleHOK OoJiee 3-X 6ayioB), paboTa cUUTAETCs «CIIOPHONY. «CHOpHBIE» padOThI MPOBEPSAIOTCA U

00CYX/Tat0TCSl KOJUIEKTUBHO.

INPOTOKOJ OOEHKHA KOHKYPCA «IIMCBMO»

MakcuMa/IbHOE KOJTHYECTBO GAIJI0B, KOTOPOE MOKHO MOJIYYHTh 32 KoHKype Writing - 20 (1Baauars).

Ikcmept Ne
ID K1 K2 K3 K4 Cymma
opraHu3anus basi0B
YYaCTHHKA TekeTa JIEKCH KA rpammatuka | Opdorpadus u

MYHKTyalus
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Kurouu ¥ TpaHCKpHUIIIUA TEKCTOB IS Ay AMPOBaHUS

Listening comprehension

1 B

2 A

3 A

4 C

5 C

6 B

7 Creative/creative

8 T(t)-shirt

9 picture

10 9"/ninth/ the 9™ of

11 final

12 photo

13 drawing book

14 DVD player

15 design
Reading

1123|456 |7 8]9 |10

bDB/A C|B|A|D|B|D|C




Use

1 B
2 A
3 B
4 B
3) B
6 A
7 A
8 A
9 B
10 B

Listening comprehension.

Part 1

For items 7-12 listen to a part of interview with a student called Sarah Mercer, who is
planning to become a weather forecaster. Choose the correct answer A, B or C according to the
text you hear. You will hear the text twice.

Now you have 30 seconds to look through the items.
(pause 30 seconds)

Now we begin.

Interviewer: In our series on careers, I’m talking to college student Sarah Mercer, who wants to
become a weather forecaster. Sarah, when did you become interested in weather?

Sarah: Well, | could actually read a weather map when | was ten! | remember we had
really cold winters in my home town that made travelling difficult, so I’d switch on the TV
forecast to see when we’d have good weather. My science teacher was surprised how much I
knew during our lessons on weather at school!

Interviewer: And did your family encourage you?
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Sarah: My grandfather recorded the weather every day, but | was too young to
remember that. It probably influenced my father, though - he became a science teacher. But my
mum bought me special notebooks to record the weather, just like my grandfather had done,
and those helped me a lot.

Interviewer: And you started a weather club at your school. What happened there?

Sarah: Well, my teacher asked me to help other pupils learn about the weather, so |
started the club. The school already had a mini weather station, so we used what we found out
from that to put in a daily weather diary — that’s now kept in the school library. And I found the
information very useful for school projects | worked on!

Interviewer: And your family’s hobby is sailing, isn’t it? Have you had any bad
experiences with weather on your trips?

Sarah: Well, one day we went sailing when the forecast that morning was for good
weather. But we didn’t listen to it again later, which you should always do, because it changed,
and we got caught in a storm. At least we were wearing our wet-weather clothes! But now |
always watch the clouds to see if bad weather’s on the way.

Interviewer: So what kind of job will you have in the future?

Sarah: My friends think I’m doing this to get a job as a TV weather presenter, but I’d be
too nervous for that! But I’m attracted by the idea of going to different countries to work. And
there are good jobs working with international sailing teams, but I’m not sure if that’s for me.

Interviewer: So finally, Sarah — what’s your favourite weather?

Sarah: Well, everyone likes it when it’s sunny, and I do, too, but when it’s pouring down
outside you get great grey clouds that are really beautiful, so I usually rush out in the wet! Fog
IS interesting, too, the way it suddenly appears, but it’s a bit dangerous, so I can’t say I really
like it.

Interviewer: Thanks, Sarah.

Now you have 20 seconds to check your answers.
(pause 20 seconds)

Now listen to the text again.

Text repeated.

Now you have 20 seconds to complete the task.

Part 2

You will hear an art teacher talking to a class about a design competition run by an online
magazine. For each question (7-15), fill in the missing information in the numbered space. You
will hear the text twice.

Now you have 30 seconds to look through the items.
(pause 30 seconds)
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Now we begin.

Art teacher: Now listen, everyone. Before we get started on our lesson today I’ve got an
announcement. It’s about a competition I think some of you might be interested in entering. It’s
run by a young people’s internet magazine called Creative Designs and they’re inviting you to
design something for their internet magazine. Some of you took part last year, didn’t you? I
remember you designed a poster. Well, this time they’re asking you for something different — a
T-shirt! They say it can look however you want it to — you can choose the colour, and the words
you put on it. The only thing is it must have a picture somewhere on it. You must include that
in your design. It could be one you’ve produced yourself, or one you’ve found — we’ll work on
ideas for that together. Now, if you want to enter the competition, you need to get organised,
because the final date’s quite soon — they’ll be announcing who’s won on 27th May, so your
designs need to get to them by 9th. That gives them two weeks to look through all your work!
There are some other things you should send in with your work, too. Of course, you’ll have to
send your name and address, and also the name of your art teacher. But they also say if you can,
it’s good to send your photo — and I guess if you’ve got one of you and your design, that’s
great! If you’re one of the winners, you’ll get a drawing book and pens, and a book on design —
very useful for your studies. And as a school we’ll get a DVD player! Of course, you’ll also get
to see your design on the website! So if you want to look on the website, then here’s the address
—it’s www...

SOURCES:

1. Complete pet for Schools , Cambridge University Press 2010
2. The Official Top Tips for PET, Cambridge ESOL 2012

Cambridge Grammar for PET without Answers: Grammar Reference and Practice Book,

w

Cambridge University Press 2008

Sue Ireland, Joanna Kosta, Cambridge VVocabulary for PET, 2008.

Sue Elliott, Liz Gallivan, Preliminary for schools Trainer, CUP, 2012 .

David Spencer, Gateway, B1, Student’s book, Macmillan, 2011.

Emma Czlachta, Choices, Intermediate, Teacher’s book, Pearson, 2012.

Cambridge Preliminary English Test for Schools 1, CUP, 2010

Michael Harris, David Mower, New Opportunities, Russian Edition, Intermediate,
Pearson, 2006.

© 0 N o 0 &
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KoMmiuieKT 3aaHuuit 414 yyamuxca 9-11 kiaccos

LISTENING

Time: 15 minutes

Listen to a part of an audio guide in a museum of modern arts. Decide whether the

statements 1-10 are True (A), or False (B) according to the text you hear. Circle the
correct option (A or B) in your answer sheet. You will hear the text twice.

The narrator says that:
1.

2
3
4
5
6
7
8
9

10. when working on Night Fishing in Antibes Picasso was preparing himself for doing
Guernica.

Picasso painted Two Acrobats With A Dog when he was a teenager.

. the older person in the picture is dressed like a comic character.
. Picasso had a friend called Harlequin.

. the picture Two Acrobats With A Dog is not funny.

. Still Life with a Liqueur Bottle is a traditional still life painting.
. it takes times to notice the bottle.

. Picasso learned Cubism from George Braque.

. some people associate blue striped shirts with Picasso.

. the fishermen in Night Fishing in Antibes are being watched by two women.
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Transfer your answers to the answer sheet!

READING
Time: 30 minutes

For items 1-15 read the texts A and B and decide whether the statements (1-15) refer to the
text A (A), B (B), or both (C), or neither (D). Circle the correct option (A, B, C or D) in your
answer sheet.

A

ETS® was founded in 1947 when the American Council on Education, the Carnegie Foundation
for the Advancement of Teaching and the College Entrance Examination Board contributed
their testing programs, a portion of their assets and a number of key employees to form an
independent nonprofit organization under the leadership of Henry Chauncey.

In creating ETS, our founders brought to life a concept proposed a decade earlier by Harvard
University President James Conant. Conant's belief was that a single organization devoted to
educational research and assessment could make fundamental contributions to the progress of
education in the United States.

At nonprofit ETS, we advance quality and equity in education for people worldwide by creating
assessments based on rigorous research.

ETS develops, administers and scores more than 50 million tests annually — including the
TOEFL® and TOEIC® tests, the GRE® General and Subject Tests and The Praxis Series™
assessments — in more than 180 countries, at more than 9,000 locations worldwide.

In addition to assessments, we conduct educational research, analysis and policy studies and
develop a variety of customized services and products for teacher certification, English
language learning and elementary, secondary and postsecondary education.

B

In the beginning, there was no SAT’. Students frolicked in their high school paradise without
knowledge of evil.

But then the Serpent silently slithered into the high school through the hot lunch loading dock.
He was the most nefarious, loathsome, malevolent, malicious, odious, insidious, cunning,
beguiling, deceitful serpent who ever existed. It was because of this serpent that high school

® ETS - Educational Testing Service
" SAT - a standardized test widely used for college admissions in the United States
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students have to learn vocabulary words like the ones in the previous sentence. This was the
Evil Testing Serpent (ETS). The ETS, an unfathomably long, mighty, mucus-encrusted beastie,
was determined to bring evil and pain into the paradise. So he devised a plan that would put an
end to the happiness of high school students.

This is how his plan worked. For three hours students would have to answer an incessant string
of multiple choice questions. The questions would be boring and tricky. Students who gave too
many wrong answers would have miserable futures and then die. He called this hideous ordeal
the Slimy and Atrocious Torture (SAT).

The ETS inflicted his SAT upon the oppressed masses of students for many years, and the
serpent’s power increased as he drained their meager life forces. Gradually, all resistance was
crushed and the tormented youth became accustomed to taking the SAT. Parents and teachers
began to view the SAT as a national institution. Long, bleak years of misery appeared to lie
ahead for civilization.

1. The ETS is an organization which is not maintained for the purpose of making profit.

2. Letter “E” in “ETS” stands for “evaluation”.

3. The goal of the ETS is to improve education in the USA.

4. The ETS is perceived as an enemy of American high school students.

5. Students’ parents see the SAT as nationally accepted and established procedure.

6. The ETS plays an important role in American education.

7. The SAT is produced by the ETS.

8. The SAT was created by James Connant.

9. The ETS operates internationally.

10.The life of American high-school students became miserable with the introduction of the
SAT.

11.The SAT lasts three hours.

12.The SAT will soon be abolished.

13.The ETS is actively involved into educational studies.

14.Teachers are not satisfied with the SAT.

15.The ETS also produces materials for primary education.

Transfer your answers to the answer sheet!

USE OF ENGLISH

Time: 15 minutes
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For items 1-15 fill in the gaps in the text choosing an appropriate word from the column
on the right. Choose one word once only. There are two extra words in the right column which
you don’t have to choose. Write the correct word in your answer sheet.

The monolithic statues of Rapa Nui (Easter Island) called moai are sublimely
beautiful works of art. Tall figures carved out of volcanic rock 1) the 11th and 14th | gpove
centuries by Polynesian settlers, they have long, unsmiling faces, elegant, hawk-like
noses and brooding brows. They can seem alienating or enthralling, depending on the
angle, the light, your mood and the 2) .

Rapa Nui is a tiny triangle some 14 miles long on its base and about seven miles
wide, making it roughly the 3)  of Jersey. At each of its three corners stands an | between
extinct volcano. Some 2,300 miles from the coast of Chile, the island is one of the most
isolated places on the planet. It is treeless, dotted with volcanoes and fringed with | couple
sandy beaches. High waves often lash 4) __ western shores.

This setting — and the 800 or so moai — have turned much of Rapa Nui5)__ a
Unesco World Heritage Site and a tourism magnet. Its permanent population is around
5,200, about half of whom are of Polynesian descent. In 2012, 86,949 visitors came, | .
most by plane from Chile, though some tourists fly 6)__ from Lima or from | !N
Australasia via Tahiti. Occasionally, cruises make stopovers.

Rapa Nui’s sites differ from most other ancient ruins because of the ongoing | into
mysteries that surround the moai and their makers. Were the statues gods, shrines or
conduits to the heavens? How were they moved? How did the original Polynesians | jtg
7)___ here? Why are there no trees? Did some natural or man-made cataclysm befall
the population? What do the present Rapa Nui — the name for the people as well as the
island — get from the moai now, if8)  ?

To the chagrin of native-born islanders, Chilean settlers — and there are many —
insist on calling their adopted 9) __ Isla de Pascua (Easter Island). This was the name | out
given to the island by a Dutch mariner, Jacob Roggeveen, the first European to 10)
landfall here on Easter Sunday in 1722. Carbon dating of artefacts on Rapa Nui | run
indicates that Polynesians landed on the island they call Te Pito o Te Henua (the navel
of the world) around AD 700. Settled in tribes, they practised slash-and-burn
agriculture and built canoes, and eventually wiped 11)  the island’s 16 million trees.
This, or internecine war, or rats, or European diseases — theories abound — brought a
population of as many as 12,000 down to just 111 by 1877. speak

Chile annexed Rapa Nui in 1888 but allowed a Scottish firm to 12)  the
island as a large sheep farm until 1953 (with locals penned in at Hanga Roa). Spanish is | voyage
the first language, though the Rapa Nui still 13)  their language (also called Rapa
Nui). Many islanders today have Chilean roots, and South American food, social mores weather
and customs are inevitably eroding local traditions.

If you only have a 14)  of days, a handful of essential sights shouldn’t be

anything

home

make

size

missed. The most important will be the ahu, the ceremonial platforms on 15)  stand when
the moai. The figures originally had eyes of coral and obsidian; on the beach at Ahu _
Tahai near Hanga Roa, you will see how they looked thanks to a reconstruction. which

Transfer your answers to the answer sheet!

WRITING
Time: 30 minutes
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You have found the following text in the Internet. Comment on this piece of information:

Books are dead. Long live books!

My friend Tommy predicts that children born now will grow up with the same attitude
towards printed paper books that I, having been born in the 80s, have towards vinyl
records.

This prediction invariably causes our bibliophile friends to clutch their dead trees close to
their chest, screaming “no, that could never happen,” and retreat into the stacks of books.
As though the digital book revolution might bring with it some sort of mass burning. But
friends (Romans, countrymen), I’ve had my e-book reader for just over four months now.
I have seen the future and | welcome our new e-paper overlords with open arms.

Jenny, an e-book lover

Write 100 -120 words.
Remember to
- make an introduction;
- express your personal opinion on paper books and e-books and give reasons for your
opinion;
- make a conclusion.

Write in your own words. DO NOT quote from the given text.

ANSWER SHEET
Listening: Circle the correct option.

A B

O O N| O g1 | W N| =

> > P P > > > PP
W W W W W W W W W

=
o
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Reading: Circle the correct option.

10
11
12
13

14
15

Use of English: Write the correct word.

10
11
12
13
14
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15

Writing: Write 100 -120 words.

IMoacuer 6a/1510B 32 Bce KOHKYPCHI

Listening —makcumainbsHoe KosmdyectBo OautoB 10. 3aganue npoBepsiercst mo Kiawdam. Kaxabrii
NpaBWIbHBIN 0TBeT olleHuBaeTcs B 1 0a//1. 3a HeBepHbIN OTBET MM OTCYTCTBME OTBETA BbicTaBnsAeTcA 0

6annos.

Reading - makcumanbHoe KomyecTBo 6aioB 15. 3aganue npoBepsiercst o Kiawdam. Kaxabrit
NpaBWIbHBIN 0TBeT olleHUBaeTcs B 1 0a11. 3a HEBepHbIV OTBET UM OTCYTCTBME OTBETa BbicTaBnAeTcA 0

6annos.

Use of English - makcumanbHoe kosmmdecTBo O6amioB 15. 3axanue nposepsiercst mo Kiaw4dam. Kasubrii
NpaBWJIbHBbINA 0TBET oueHNBaeTcs B 1 6a/u1. Opdorpadus He y4UTBHIBAeTCsl. 33 HEBEPHbIM OTBET UK
oTCyTCTBME OTBeTa BbicTaBnsetca 0 6annos.

Writing - makcumasbHoe KosnuecTBO OayutoB 20. 3axaHue oueHuBaercsi mo Kpurepusiv oueHuBaHusI.
IIpu noaBeeHUM UTOrOB 0AJJIBI 32 BCe KOHKYPChI CYMMHUPYIOTCS.

MakcumajibHOE KOJTHYeCTBO 0AJUI0B 32 BCe KOHKYPChI — 60 0a/1/10B.
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WRITING - KPUTEPUU OLUEHUBAHUS

MakcuMajJbHOE KOJIU4ecTBO 0a110B: 20

[Buumanue! Ipu onenxe 0 no kputepuio "Conep:xanue" BbiCTaBAsIETCs 0611as onenka 0]

OPOPMJIEHHUE (MakcumyM 8 0a/1510B)

BAJLJIbIL COJEPKXAHUE Opranuzanus TeKcTa Jlekcuka I'pammaTuka Opdorpadust u myHkTyauus
(3a (Maxcumym 10 6a110B) (MakcuMyM 2 6ana) (MakcumyMm 3 6ania) (Makcumym 3 6ajia) (MakcuMyM 2 6aJj1ia)
COoIepIK
aHue)
10 KommynykariBHas 3aja4a 2 daj1a 3 6asuna 3 daJju1a 2 6aju1a
IOJIHOCTBIO BbINONHEHa. Tema Pabora He MMeeT OIMOOK ¢ TOYKH Y4acTHHUK JISMOHCTPUPYET GOrarhlii JICKCHYECKHiT V4acTHUK AEMOHCTPUPYET IPaMOTHOE U Y4acTHUK IEMOHCTPUPYET YBEPEHHOE
PAcKpkITa MONHOCTHI0. B pabore 3pCHHsI KOMITO3HIMH. 3arrac, HeOOXOIMMBIiT JUIsi PACKPBITHS TEMBbI, YMECTHOE yIoTpebIeHne CTPYKTYp, BJIAJICHUC HaBbIKaMH opdorpaduu u
1 YCTKO BBIDAXKECHO B Tekcre ecth BCTyIUICHHE TOYHBII BHIOOD CIIOB M aJICKBaTHOE BIIAJICHHE HEOOXOMMBIX JUISl PACKPBITHS TEMBbIL. MYHKTYal1Hu.
MHCHHE ydaCTHUKa M 3aKITI0YCHUE. JIeKCHYECKOH COYeTacMOCTBIO. Pabora He nmeeT onMOOK € TOUKH 3peHUs PaGora He nMeeT onmMOOK ¢ TOUKH
2. mpuBejeH XOTA Obl 0UH 2. TekcT BepHO paszielieH Ha PaGoTa He NMeeT OLIKHGOK C TOUKH 3peHHs TPaMMaTHYECKOro 0 OpMIICHHS. 3peHus opdorpaduueckoro u
apryMeHT B 3alliUTy ab3arlbl. JIEKCHYECKOTO OOPMIICHHS. TYHKTYALUHOHHOrO OpOPMICHHS.
STOro MHEHHA 3. B Tekcre npucyTcTBYIOT
3. -HET JIeMEHTOB CBS3YIOIIHE IIEMEHTBI.
LUTHPOBAHHS
9-1 KoMMyHHMKaTHBHAs 3a1aua 1 6asa 2 oaJi1a 2 daJLIa 1 6aan

BbIIIONHeHA. TeMa pacKphITa, OZHAKO
B pa60're HE BBIIIOJHCH.HJIA
YaCTUYHO BBIIIOJHEH OJUH HJIA Oouiee
IIYHKTOB 3aiaHus (cM. BbilIe). 3a
HEBBINOJIHCHUE ITYHKTAa CHUMACT CA 2
6aﬂna, 3a YaCTUYHOC BBIITOJIHCHUEC
MyHKTa CHUMaeTcs 1 6amr; 3a 1
Cllydail IMTHPOBAHUs CHUMaeTcs |
Ga, 3a 2 u Goiiee ciaydaes
LUTUPOBaHUS CHUMaeTcs 2 Gasia.

B 1es10M TEKCT UMEET YeTKYI0
CTPYKTYPY, COOTBETCTBYIOLIYIO
3a/1aHHOM Teme. JlomyieHsl
HEe3HAYMTelbHbIC HapyIeHus 1umm 2 u3
TIEPEYUCIICHHBIX BBILIEC ITYHKTOB.

B nenom nexkcuueckuii cocras TeKcTa
COOTBETCTBYET 3a/[aHHOM TeMe, O{HAKO HUMEIOTCS
HETOYHOCTH B BBIOOPE CJIOB U JIEKCHUECKON
couetaeMocty (1-2), KOTopble HE 3aTPYAHSIOT
TOHUMaHUs Tekcra. Wimu: HUCIOJIb3YeTCA
CTaH/IapTHas, OHOOOpa3Has JeKCHKa.

B Texcre npucyTcTBYeT psifl HE3HAUUTEIBHBIX
rpaMMaTUYECKUX /WM CHHTAKCHYECKUX
omnbOoK, He 3aTPYAHSIOIUX O0LIEero NOHUMAHUS
tekcra (1-2).

1 6ann

B nenom nexcuueckuii cocras TeKcTa
COOTBETCTBYET 3a/[aHHOMU TeMe, O{HAKO HMEIOTCS
oumOKyU B BLIOOPE CIIOB U JIGKCHYECKOH
coueTaeMocTH (3-5), KOTOpbIe HE 3aTPYAHSIOT
IOHUMAHHU TECKCTa.

1 6amn
B Tekcre npucyTcTBYeT psif rpaMMaTHYeCKUX
/WM CHHTAaKCMYECKMX OLIMOOK, HE

3aTPYyAHSIOMIMX 00LIEero IoHUMaHus Tekcra (3-5).

B Tekcre npucyTcTByloT
opdorpadpuueckue u/um
IYHKTYyalHOHHbIE OIIMOKH, KOTOPBIE HE
3aTPYAHSAIOT OOLIEro IMOHUMaHHs TeKCTa

1-3).

8 HOZ[ HUTUPOBAHUEM NTOHUMACTCA MMOBTOPCHHUC YCTHIPEX UIIN Ooiee CI0B noapdaa U3 TEKCTa-CTuMylia.
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KOMMyHI/[KaTI/[BHaS[ 3a7a4a He
BBITIOJIHCHA. Co;:[ep)KaHue TCKCTAa He
OTBEYACT 3aﬂaHH0171 TEME (l/lﬂl/l HE
BBIIIOJIHEH HUA OJIUH U3 5 ITYHKTOB
3a1aHus). WIH 00beM paboThl MeHee
50% ot 3amarHOro.’

.0 6ayI0B

TekcT He UMeeT YeTKOH JTOTHIeCcKOit
CcTpyKTypbL. OTCYTCTBYET WK
HEMPaBUIIBHO BBIIOJIHEHO ab3alHoe
YICHEHUE TeKcTa. FIMeroTcs cephe3Hble
HapyILEHHs CBA3HOCTH TEKCTa H/UIH
MHOTOYHCIICHHBIC OLIHOKH B
yHOTPeOICHUH JIOTHYECKUX CPEICTB
CBSI3H, T.€. HE BBITOJIHEHBI 3 U3
TIEPEYNCICHHBIX BBIIIE TYHKTOB.

0 6a10B

HMeroTes MHOTOYHCTIEHHBIE OHH/I6KI/I B
yHOTpC6HCHI/H/I JICKCUKH, 3aTPYAHAIO IINE
TOHMMaHKe Tekcra (6obie S).

0 6am10B

B Tekcre MPUCYTCTBYIOT MHOI'OUHCIICHHBIC
0]_!1]46](]/[, 3aTpyAHSIOIINE €0 IOHUMAaHue
(6ombmre 5 ).

0 6an0B

B TekcTe MpHCYTCTBYIOT
MHOTOYHCIICHHBIE Oporpaduiecke
W/MIH TTyHKTYalMOHHbIC OIIHOKH,
3aTPyIHSIOIIME er0 HOHUMaHHe
(6ombiie 3).

° [pu npeBbimennn oGbema Gonee, uem Ha 10% ot 3azanmoro (140 cioB u Gonee), mposepsitorcs nepesie 120 cios. [py npeBbimennH o0beMa MeHee, ueM Ha 10% OT 3a1aHHOTO,
0aJuTBI 32 COAEPKAHNE HE CHIDKAIOTCSL.
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MNPOTOKOJ OHEHKHN KOHKYPCA «IIMCBMO»

Ikcmept Ne
ID K1 K2 K3 K4 K5 Cymma
y4yacTHHKA | colepkanue | OpraHuzanus | JeKCHKa | rpamMMmatu | opdorpa | 06ajiioB

TEKCTa Ka Pus

IIpouenypa npoBepku padoT B KOHKYpce MUCHbMEHHOH peyHn

Kamnaﬂ pa60Ta IMPpOBEPACTCA B 00s13aTEeIbHOM MOPAAKE ABYMSA HYJICHAMH KXIKOPHU HE3aBUCUMO JIPYTI OT
apyra (Kax/Ipli 4ieH KIOpH MOJy4aeT YUCTYI0 KONMHUI0 paboThl 6e3 KakuX-1u00o moMeTok). HieHsl
JKIOpU 3alIMCBIBAOT 3aMCYaHUAd W BBICTABJIAIOT OaJIsl HE B pa60Te, a B CBOEM OJaHKe IIpOTOKOJIA.

HtoroBeiM 0OailjioM SBISETCS Cpe,[[HI/Iﬁ Oat MCKOY 6aJ'IJ'IaMI/I, BBICTABJICHHBIMU JIBYMSI YJICHAMHA
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KIOpH, MPOBEPSIIOIUME paboTy. B ciydyae 3HAUUTENBHOTO PACXOXACHUS BBICTABICHHBIX OLIEHOK
(pacxoxaeHue oneHok Oosiee 3-X 0aUIOB), HA3HAYACTCS €IIe OJHA MPOBEPKA, 3aTEM BBICTABIIICTCS
CpeaHss OIICHKAa MEXy ABYMs Ommkaiimnmu OanmaMu (TPeThs OIICHKA MTPU ATOM HE YUUTHIBAETCS).
Ecmu mocne Tpetbeii mpoBepKH BCe TPU OLICHKH 3HAYUTEIBHO PACXOAATCS (PAacXOKICHHE OIICHOK
Oonee 3-x OamioB), paboTta cumTaercs «crnopHO». «CropHbIe» pabOTHl TPOBEPSIOTCS |

00CYKIAOTCS KOJIJICKTUBHO.

Karouu n TPAHCKPHUIIIHUA TEKCTOB IJIA ayAUPOBaHUSA
KEYS

Listening comprehension

1 2 3 4 5 6 7 8 9 10
A B B A B A B A A B
Reading

1 2 3 4 5 6 7 8 9 10 | 11 | 12 | 13 | 14 | 15

Al D A B B C B D A B B D A D A

Use

1 between
2 weather
3 size

4 its

5 into

6 in

7 voyage
8 anything
9 home
10 make
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11 out
12 run
13 speak
14 couple
15 which

Audioscript
Listening comprehension.

For items 1-10 listen to a part of an audo guide in a museum of modern arts. Decide whether the
statements 1-10 are True (A), or False (B) according to the text you hear. You will hear the text
twice.

Now you have 30 seconds to look through the items.
(pause 30 seconds)

Now we begin.

Narrator: Hi, it is a real pleasure to welcome you here to the High Museum for our exhibition
Picasso to Warhol.

We begin with the great Spanish artist Pablo Picasso. He painted Two Acrobats and a Dog
in 1905, when he was 24 years old. Here, a young man stands beside a boy whose hand rests on the
head of a dog. A diamond patterned costume identifies the older figure as Harlequin, a comic
character in popular Italian theater of the 16th century. Around this time, Picasso adopted the image
of Harlequin as his alter ego.

But this scene is far from comic. The three stand immobile in a hazy no-man’s land. They’re

forlorn figures from a bygone era, thrust into this brand new, modern world of the 20th century.
Picasso painted this as he set off on his own artistic journey as a young man, taking the first steps of
a career that would span almost the entire 20th century. As you’ll discover, Picasso, along with each
of the Modern Masters that follow, ushered in new ways of thinking that reinvented the very idea of
what art can be.

In Picasso's Still Life with Liqueur Bottle, we are looking at what is really a traditional still
life subject, a liqueur bottle on a tabletop. However, it looks very modern in this case, in that it's
abstract. And it takes quite a while for us to hone in, or zero in on, the bottle, which is in the lower
left half of the painting.
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The year prior, he and the French painter Georges Braque had developed what we now
know as Cubism. What's interesting about Cubism is that the surface of the painting is broken up
into these different facets and these different shapes. And these different shapes suggest different
points of view.

Cubism was shocking to a lot of people, because it did suggest this fracturing of the picture
plane, and it suggests movement and dynamism, rather than a static picture for us to reflect upon. In
many ways, Picasso represents the major developments, the major innovations of the 20th century,
and is an artist that young artists have to come to terms with still, and have had to over the course of
the 20th century.

In Night Fishing at Antibes, we're looking at a night scene of two men fishing in a boat. And
there's a figure crouching with a spear, wearing a blue striped shirt, an article of clothing that's often
identified with Picasso himself. So, it's a code for the artist's persona.

In addition to that, his companion, to the left, is looking, peering deep into the water over the
side of the boat, and he has this hairy mane and patch of hair on top of his head that suggests the
mythological character of the minotaur, with whom Picasso also relates in his career, a character
that is out of Greek mythology, that recurs in his early work through the late '30s.

In the upper left corner of the painting are these purplish rocks, which also suggest
architecture. And these wonderful twinkling stars in the sky that we follow around clockwise to the
other side of the bay lead us to two women who are watching the men fish. One of them is the artist
Dora Maar, Picasso's then-companion. And one is eating an ice cream cone, a two-scoop ice cream
cone, and holding her bike, while the other seems to be waving for their attention.

Night Fishing at Antibes is an important painting in Picasso's career, if only for the fact that
it's the first major painting that he made after his great Spanish Civil War protest, Guernica. Here
we have two men in the evening who are plumbing the depths of a different world, of a different
realm, the underworld, in fact. The painting suggests that there are really important themes that he's
dealing with that have to do perhaps with the Spanish Civil War about mortality, about his own
mortality cycles of life and death.

SOURCES:
1. English in Mind 5 by Herbert Puchta, Jeff Stranks and Peter Lewis-Jones,

Cambridge University Press, 2012

2. First for Schools Trainer by Sarah Dymond, Sue Elliott, Felicity O’Dell and
Helen Tiliouine, Cambridge University Press, 2013
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CnMCOK peKOMeHAyeMOou JIMTepaTypbl U CaliTOB

YpoBens A2 CoBera EBponbi:

David McKeegan. Complete Key for Schools. Cambridge University Press, 2013.

Annette Capel and Wendy Sharp. Objective KET for Schools. 2" edition. Cambridge
University Press, 2013.

Karen Saxby. Cambridge KET for Schools Trainer. Cambridge University Press, 2011.

Yposens B1 Cosera EBponbi:

1.

Sue Elliott and Amanda Thomas. Compact Preliminary for Schools. Cambridge University
Press, 2013.

Louise Hashemi and Barbara Thomas. Objective PET, 2™ edition. Cambridge University
Press, 2013.
Emma Heyderman and Peter May. Complete PET. Cambridge University Press, 2012.

Sue Elliott and Liz Gallivan. Preliminary for Schools Trainer. Cambridge University Press,
2012.

Yposenb B2 CoBera EBponbi:

1.

Barbara Thomas and Laura Matthews. Compact First for Schools. Cambridge University
Press, 2013.

Annette Capel and Wendy Sharp. Objective First, 3" edition. Cambridge University Press,
2013.

Guy Brook-Hart. Complete First Certificate. Cambridge University Press, 2011.

Peter May. First for Schools Trainer. Cambridge University Press, 2013.

Mo utoram Bcepoccuitckux onmmnuag, 6b1am BbinyLeHbl cneaytowme yuyebHole nocobus:
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1. Marepwuanbl Bcepoccninckux onmmnmaz no MHOCTPaHHOMY A3bIKY (aHFTMACKUIA A3bIK). —

M.: EspowkKona, 2000.

2. M.B. Bepbuukas n ap. «Bcepoccuiickne onmmnunagpl. AHIAUACKUIA A3bIK. PpaHLy3CKuit

A3blK.» — M.: [jpoda, 2002.

3. V Bcepoccminckaa onMmnuaga WKONbHUKOB NO aHIMMCKOMY A3bIKy. 10-11 kn.: MeToga,

nocobue / Coct. B.B.Konbinoea. — M.: Apoda, 2004.

4, Bcepoccuinckas Onmmnmaaa WKONbHUKOB MO MHOCTPAHHbLIM si3blIKaM. AHIIMACKUIA A3bIK.
/ Cocrt. 0.B.Kypacosckana, B.B.Kombinosa, B.H.CumkuH; Hayd.pea. I.M.HUKUTUH. - M.:
AMNKnMNMPO,2005.

5. CopepaHue BcepocCUICKOM OAMMNMAAbl LWKOJBHUKOB MO aHIMACKOMY A3bIKY WM
noArotoBka KoHKkypcaHTtoB./ Coct. 10.B.Kypacosckaa; Hayuy.pea. I3.M.HUKUTMH. - M.:

ANKuMMNPO,2006.

6. AHrAMickMn  a3blk.  Bcepoccuinickme  onmmnuagbl.  Bbin.l.  HO.B.KypacoBckas,

A.N.YcmaHoBa, J/1.A.Topoaeukan.- M.: lNpoceelwweHune, 2008.

7. AHrAuickMit - AsblK.  Bcepoccuiickue  onaumnuagbl.  Bein.2.  C.I.Tep-MwuHacosa,

H0.b.Kypacosckas, J/1.A.lopoaeukas, H.E.MeaBeaesa.- M.: lNpoceeweHune, 2009.

8. AHrAMiCKMA  A3bIK. Bcepoccuitckne  onmmnuagbl.  Bbin.3.  HO.b.KypacoscKas,

N.A.Topogeukan, H.E.MegBseaesa, B.H.CumKunH.- M.: lMpoceelieHmne, 2012.

9. Bcepoccuiickaa onMmnuaga. AHIMIWACKMIA A3blK. Bbin.4. 3agaHua pernoHanbHoro u
3aK/NOYMTENbHOrO 3TAaNoB C OTBETAaMM W KOMMeHTapuamu. [og obwen pepakumen

K0.6.KypacoBckoi.- M.: YHuBepcuTeTCcKaa KHura, 2013.

10. Bcepoccuitckaa onmmnuaga. AHMAMACKMA A3biK. Bbin.5. 3agaHuAa perMoHanbHoro um
3aKNIOYUTENbHOrO 3TaNoB C OTBETAaMM W KOMMeHTapuamu. [log  obwen pegakumen

H0.b.KypacoBckoii.- M.: YHMBepcuTeTCcKana KHura, 2014.

11. Bcepoccuiickas oammnuaga. AHMNMNCKUIA  a3blK. Bbin.6. 3agaHMA  LWKOABLHOTO,
MYHMUUMMNANbHOTO, PEerMOHaZIbHOroO U 3aK/IKOUYMTE/IbHOTO 3TAnNOB C OTBETAMW M KOMMEHTaPUAMM.

Mop obuwen pegakument KO.6.Kypacosckoi n T.A.CUMOHSAH.- M.: YHUBepcuteTcKas KHura, 2015.

95



PeKOMeHL[yeMbIe CaliThI AJ11 MOATOTOBKH 3aJaHMIA:

http://www.bbc.co.uk/worldservice/learningenglish/

http://www.cambridgeenglish.org/exams-and-qualifications/key-for-schools/

http://www.cambridgeenglish.org/exams-and-qualifications/preliminary/
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MeToan4yecKue peKOMeHAAaLUU M0 pa3paboTKe Tpe6G0BAaHUM K

NNpoB€J€HUI0 IIKOJIbHOI'O U MYHUILIUITIAJIBHOI'O 3TAIIOB OJIMMIINA /bl

[Ipu pa3paboTke TpeOOBaHMI K MPOBEACHUIO IIKOJIBHOTO ¥ MYHHIMIIAIBHOTO 3TaloB
Bcepoccuiickoit omummnuanel mkoyibHEKOB 2015/2016 y4yeOHOro ronma cieayer ONMUpaThes Ha
COOTBETCTBYIOIIME pa3zaeibl [lopsinika mpoBeneHUs BCEPOCCUICKOM ONMMIIMAALI IIKOJBHUKOB
(ITpukaz MunucrepcTBa oOpa3zoBanus u Hayku Poccuiickoit @enepanuu ot 18 HostOps 2013 r. N
1252 «O6 yrBepkaeHuu Ilopsiika NMPOBEICHUST BCEPOCCHIICKOM OJIMMITHA/IBI IIKOJHHUKOBY), Ha
N3menenns, koTopsle BHOCATCS B IIopsiok mpoBeneHUs: BCEPOCCUUCKON OJIMMITHA I IIKOJIBHUKOB,
yrBepxkaeHHble [Ipukazom MunucrepctBa oOpa3oBaHus U Hayku Poccuiickoiri ®Dexnepanuu
ot 17 mapra 2015 . N 249, a Takxe Ha JaHHbIE METOJUYECKHE PEKOMEHIAIUH.

TpeGoBanus 10JDKHBI BKIIOUATh CIETYIOLINE PA3/IEbl:
JIyisi IKOJILHOTO 3Tana OJUMITHABI (ClieayeT pykoBoacTBoBathes [lopsiakom, Pasmenom 111)
1. ®opma mpoBeneHHs IKOIBHOTO ATana Beepoccuiickoit ouMnuaabl o aHTJIUICKOMY SI3bIKY

2. OpraHu3amys OIKoJHOTO 3Tarna Beepoccuiickoit omMMIuabl o aHTIIMHCKOMY SI3BIKY

3. MarepuanbHO-TeXHUYECKOE OOecredeHrue MPOBEACHHS IIKOJIBHOTO 3Tana Bcepoccuiickoit
OJIMMITHA/IBI TIO AHTJIMHCKOMY SI3BIKY

4. OOmas XxapakTEepPUCTHKAa CTPYKTYpPHl 3aJaHUil IIKOJIbHOTO 3Tana Bcepoccuiickoi
OJINMITHA/IBI TIO AHTJIMHCKOMY SI3BIKY

5. Ilpouenypa mpoBeieHUs KOHKYPCOB

6. Ilpouemypa onieHUBaHUS 3aaHU

7. TlogBeneHwe WTOTOB MIKOJIBHOTO ATanma Bcepoccuiickoi oaMMIUAIbBl 10 aHTJIMHCKOMY

SI3BIKY
8. Ilpouenypa mpoBeneHus Moka3a padoT U aneIsIuii

Jsi MyHHIIUIIAJIBHOTO 3Tamna oJUMMIHUaAbI (cienyeT pykoBojacTtBoBathes [lopsakoMm, Pazagenom

V)

1. q)opMa MMPOBCACHUA MYHULIUTTIAJIBHOT'O 3Talla BCGpOCCHfICKOfI OJIMMITUAAbI 11O aHFHHﬁCKOMy

SA3BIKY

2. OpraHI/ISaHI/IH MYHUIIUITAJIBHOT'O 3Talla BCGpOCCHfICKOfI OJIMMITHAJBI I10 aHFHHﬁCKOMy A3BIKY
3. MaTCpI/IaHLHO-TCXHI/I‘-ICCKOC obecrneucHue MMPOBCACHUSA MYHUIIUITIAJIBHOT'O oTara

Bceepocculiickoil onvMMIuazbl 0 aHTIIMKACKOMY SI3BIKY
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OOmiasi xapakTepuCTHKa CTPYKTYphI 3aJaHUl MYyHHUIMIAIRHOTO 3Tana Bcepoccuiickoit
OJIMMITHAJBI 110 aHTJIMHCKOMY SI3BIKY
IIponenypa npoBeneHusI KOHKYPCOB

[Ipouenypa oneHUBaHuA 3aaHUI

ITonBenenne NTOrOB MyHULIUITAJILHOTO 3Tara BcepocCHiiCKoM OJIMMITHA/IbI IO aHTTIUHCKOMY

SI3BIKY

[Mpouenypa npoBeaeHus MOKa3a paboT U aNeIUISIUA

IIpumepHoe coep:kaHue JAHHBIX Pa31esIoB

1.

dopma mnpoBedeHHs] IIKOJLHOTO M MYHHIMNAJIBLHOrO 3TanoB Bcepoccuiickoii
OJIMMITUA/IBI TI0 AHTJIMIICKOMY SI3BIKY

PexoMentyeTcst mpOBOUTh MIKOJbHBI M MYHUIHIAIbHBIH 3TANBI OJIMMIIAAIBI B OJUH
JIeHb: PEKOMEH/IyeTCsl MPOBOIUTh KOHKYpchl “Listening”, “Reading”, “Writing” u “Use of
English” mns yuammxcs Bcex BospacTHbIX Tpymm (5-11 Kimaccel), OJHAKO JIUTEIBHOCTD

KOHKYPCOB JIOJDKHA OBITH pa3HOM I ydamuxcs 5-6-x, 7-8-x u 9-11-x kmaccos.

Opranuzanus WKOJbHOT0 U MYHHUIIUNIAJBLHOIO 3TanoB Becepoccuiickoi 0JIMMNIUA/bI 110
AHIJIMACKOMY SI3BIKY

B TpebdoBaHusix HEOOXOMMO ONKCATH

OYHKIMHU OPTKOMUTETA

OYHKIMHU KIOPU

[Topsiiok perucTpauy y4acTHUKOB

[Ipouenypy mudpoBanus u aeunppoBanus (00e3TUUMBaHNS) MUCbEMEHHBIX padoT

B Tpeﬁona}mﬂx TAKXKXC PECKOMCHAYCTCA YKa3aTh CICAYIONINUEC ITYHKTHI:

YyacTHUKH OJ'II/IMHI/Ia,Z[BI AOIIYCKAKTCA OO0 BCEX IMPEAYCMOTPCHHBIX HpOFpaMMOﬁ
KOHKYPCOB. HpOMe)KYTOIIHBIe pe3yjibTaTbl HE MOTYT CIYXHUTb OCHOBAHHEM I
OTCTpPAHCHUSA OT Yy4aCTHUs B OJ'II/IMHI/Ia)Ie.

O6IJ_II/II71 HHCTPYKTAK YYA4CTHHUKOB O IMpoHCcAype IPOBCACHHA KOHKYPCOB H IIpaBHJIaX
BBINIOJTHEHUS 3aJaHuH MMPOBOAUTCA HA PYCCKOM A3BIKC.

3aZ[aHI/ISI BCCX KOHKYPCOB, BBIIIOJIHACMBIX B MMUCbMEHHOM (bopMe, COCTaBJICHbBI B OJHOM

BapUaHTC, IIOOTOMY YYACTHUKU NOJIKHBI CUACTH 110 OJHOMY 3a CTOJIOM (HapTOﬁ).
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Bo BpeMsi KOHKYpCOB y4aCTHUKaM 3alpellaeTcsl MOJIb30BaThCs CIIPABOYHON JIUTEPATYPOH,
coOCTBEHHOU Oymaroi, 3JIGKTPOHHBIMU BBIYHCIUTEILHBIMU CPEICTBAMU WM CPeACTBAMH
cBs3u. HeoOXoammo cTporo ciueauTh 3a TeM, 4YTOObl YYacTHUKH HE TIOJh30BAIHCH
MOOWJILHBIMH TelIe(OHAMH BO BpEMs BBIMOJTHCHUS 3aJaHWA OJIMMITUAABI. YYaCTHUKH
JOJDKHBI  OBITh TPEIYNPEeXKICHBI Tepe]] HadalioM KOHKYpcOB (BO BpeMs 0O0IIero
WHCTPYKTaXKa), YTO IOJIb30BaHKE MOOWIBHBIM Tele()OHOM HIIM CIPABOYHOH JIMTEPATypOM
BJICYET aHHYJIUPOBAHUE PE3YJIbTATOB OJIMMITHA/IBI.

Jnst HOpMasibHOM pabOThl YYaCTHHKOB B TIOMEIICHHSX HEOOXOIUMO 00ecreynuBaTh
KOM(OPTHBIE YCIOBHUSA: THIIWHY, YUCTOTY, CBEKUM BO3YyX, JOCTATOYHYIO OCBEIICHHOCTH

pabourx MeCT, MUHEPAJIbHYIO BOJY.

MaTepI/laJIbHO'TeXHI/I‘IeCKOC o0ecreueHue IMPOBECACHUA IKOJBHOI'O u

MYHHUIUNIAJIBHOIO0 3Tana Becepoccuiickoi 0J1MMIMAABI 110 AHIVIMICKOMY SI3BIKY.

B nanHoMm pasnene TpeOGoBanmii JOKHBI OBITH yKa3aHbl KOJMYECTBO ayAUTOPHUH,
HEOOXOJMMBIX JJIs1 HPOBEICHUS KaXKAOr0 KOHKYpCa, HMX TEXHHYECKas OCHALICHHOCT,

HEO0O0XOUMBIE PACXOJIHbIE MaTEPHAIIBI.

B TpeboBanusix peKOMEHAYETCA yKa3aTh CIACAYIOIINE MYHKTHI:

Bo Bcex «paboumx» ayauTOpUsiX IOJKHBI OBITh 4Yachl, MOCKOJBKY BBINOJHEHHUE TECTOB
TpeOyeT KOHTPOJIS BPEMEHH.

Jlns mpoBeleHHs ~— KOHKYPCOB MMOHHUMaHUs mucbMeHHo#W peun (Reading), mexcuko-
rpammaruryeckoro tecta (Use of English) u komkypca mucemennoi peun (Writing) me
TpeOyeTcs CHelUAIbHBIX TeXHUYecKHuX cpeactB. I[lomuMo HEOOXOAMMOro KOIWYECTBA
KOMILJIEKTOB 3aJaHUil ¥ JIMCTOB OTBETOB, B AyAUTOPHH IOJDKHBI OBITH 3alacHbIe PYUYKH,
3aracHble KOMIUIEKTHI 33/IaHUH 1 3aacHbIE JIMCTHI OTBETOB.

JInst ipoBeieHUsT KOHKypca MoHUMaHus ycTHO# peun (Listening) tpeOyrorcst MarHUTO(OHBI
wm CD mueliepel B Kaxaoi ayauTopuu, 00eCHeuMBalOIIMe T'POMKOCTb 3BY4YaHMS,
JOCTATOUHYIO JJIs MPOCIYIIMBAHUS B ayIUTOpUU. B ciyyae BugeoayaupoBaHusi TpeOyroTcs
BugeomMaruutoonsl wim DVD muedtepsl, skpaH. Ilpu Haauuum HE0OXOIUMOro
000pyZI0BaHUsI BO3MOKHA KOMITBIOTEPHAS 3aMCh TEKCTOB M MPOCTYIIMBAHUE 3allUCH Yepe3

KOMIIBIOTEPHYIO CUCTEMY.

O0masi XapakTepUCTHMKA CTPYKTYPbl 3aJaHMil  IIKOJIbHOIO W MYHHIMNAJIbHOIO

TanoB Beepoccuiickoil 0JIMMIIKAABI 10 AHTVIMHCKOMY A3BIKY
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B mporpamMmy MIKOJBHOIO M MYHHMUIMIAJIBHOIO JTANOB OJUMIHUAAbl PEKOMEHIYETCS
BKJIFOUUTBH CJIETYIOLINE KOHKYPCHI:

v KOHKypc moHuManust yctHo# peun (Listening)

v KOHKypC MIOHUMaHUs NHChbMeHHOM peun (Reading)

V' nekcuko-rpammarnueckuii Tect (Use of English)

v KOHKypC mUucbMeHHOM peun (Writing)

B TpeOoBanusix HEOOXOIMMO yKa3aTh BpeMs Hauaja MEpBOro KOHKYpCa, a TAKKe MOPSIOK
MIPOBEJCHUS KOHKYPCOB M HX HPOJOJDKUTENBHOCTh. [IpOTOIKUTENBHOCTE KOHKYpPCOB
OIIpENEIIACTCS MIPEAMETHO-METOJUYECKON KOMHCCUEN MYHHUIUIIATIBHOTO WIn

PErHOHAJIBHOTO 3Talla ¢ y4€TOM BO3PACTHOM IPYIIIBI U CIIOKHOCTH 3aJaHUM.

[Ipu moaroToBKE OJMMMIMAIHBIX 3aJJaHU PEKOMEHIYETCS MOJATOTOBUTH 3 TMaKeTa 3aJaHuil
Pa3HOTO YPOBHS CJIOKHOCTH:

TS 5-6-X KJTacCoB (TSI IIKOJIBHOTO 3Tarla);

TSt 7-8-X Ki1accoB (1S MIKOJBHOTO M MYHUIIMITAIIBHOTO 3TAIOB);

utst 9-11-x kaccoB (151 NIKOJIBHOTO M MYHHUIIUIIAILHOTO ATAIOB).

B TpeboBanusix HeE0OXOAMMO yKa3aTb YPOBEHb CJIOKHOCTH 3afaHUil IS KaXaou

BO3PACTHOM T'PYIIIIHI.

5. IIpouenypa npoBeaeHHsI KOHKYPCOB
B namnom paszmene TpeOoBanmii  omucbiBaeTcs OpolLieaypa MPOBEACHHUS  KOHKYPCOB.

Pexomenayemast mpoierypa npoBeieHUsI KOHKYPCOB IIPUBEICHA HUXKE.
O6wue npaBuna ANA BCceX KOHKYPCOB

e [Ilepen BXOIOM B ayIUTOPHIO YYaCTHUK JIOJDKEH MPEIbSIBUTH IMACHOPT WM JAPYroe
yIIOCTOBEpPEHUE JIMYHOCTH (B KOTOPOM ecTh (poTorpadus).

¢ VYYaCTHHKH JOJDKHBI CHJIETh B ayJIUTOPUU HA TAKOM PACCTOSIHUM JPYT OT JApYra, 4yroObl HE
BUJIETH pabOTy cocena.

e VYYaCTHHK MOKET B3SITh C COOOM B ayAUTOPHIO PYUKY, OUKH, IIIOKOJIAT, BOTY.

e B aymutopuio He paspemiaerca OpaTh Oymary, cCIpaBOYHbIE MaTepuanbl (CIOBapH,
CIPaBOYHHUKH, Y4EOHUKH U T.I.), MEUDKEpl U MOOWIbHBIE TeNe(OHBI, TUKTO(OHHI,

nneﬁepbl 1 1100b1e APYruc TCXHNYCCKUC CPCACTBA.
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e Bo BpeMst BBINOJHEHHUS 3aJaHUsl YYAaCTHUK MOKET BBIXOJUTH U3 ayJUTOPUU TOJIBKO B
CONIPOBOXICHUH JICKYPHOTO.

e VYYacTHUK HE MOXXET BBIATH U3 AyaAuToOpuu ¢ 3aaaHUCM HUJIK JIMCTOM OTBCTOB.

IIpoueaypa npoBeaeHMs KOHKypca NOHUMaHUsA YCTHOTO TeKcTa (Listening)

1.1. KaxxaoMy ydacTHHKY Tiepe] HadajloM BBIMOJIHEHHUS 3aJlaHUM TI0 ayJUpPOBAHUIO BBIIACTCA

auct otBeToB (Answer Sheet) u mpoBOAMTCS MHCTPYKTAX HAa PYCCKOM  SI3BIKE MO 3aIlOJHECHUIO

JIUCTOB OTBETOB M I10 TIOPSJIKY UX CIIAYH MOCJIe OKOHYAHUS PaOOTHI:

YuactHuku 3anoiusor rpady Participant's ID number Ha iucrax oTBETOB.

Bce oTBeTrhl HEOOXOOMMO OTMEUaTh Ha JIMCTaX OTBETOB. [IpaBUIBHBIM BapuaHT THINETCS B

COOTBETCTBYIOIIEH KIETOUKE Ha JTUCTE OTBETOB.

Ha nmucrax OTBETOB KaTErOpWYECKH 3amlpeliaeTcs yKa3blBaTh (aMUIUH, JelaTh PUCYHKH WIH

Kakue-11u00 OTMETKH, B MPOTUBHOM CJIydae padoTa CUMTaeTCs Aemn(pPOBaHHON U HE OIICHUBAETCSI.
HcnpaBnenus Ha TUCTaxX OTBETOB ONIMOKAMU HE CUMTAIOTCS; OJHAKO TOYEPK JOJIKEH OBITh

MOHATHBIM; CIIOPHBIE CITydau (0 UM a) TPAKTYIOTCS HE B MOJIb3Y YYaCTHHKA.

OTBeTHI 3aMUCHIBAIOTCS TOJILKO YEPHBIMU WJIM CHHUMU YEepHUJIAaMU/ MAacTOM (3amperieHbl KpacHbIe,

3eJICHbIC YePHUJIA, KapaH/IaIll).

1.2. YdyacTHUKaM pa3garoTcsi TEKCThl 3aJlaHUi. B TekcTe 3alaHuil yKa3aHO BPEMs BBINIOJHEHUS

3aJaHUi U JaHbl BCE€ MHCTPYKIMHU IO BBINOJHEHHUIO 3aJaHUM HAa aHTJIUUCKOM A3bIKE. TEKCThI

3aJlaHUil MO’KHO HCIIOJIb30BaTh B KadecTBe 4depHOBHKA. OJHAKO IMPOBEpPKE MOJIEKAT TOJBKO

OTBETHI, NEPEHECEHHbIE B JUCT OTBETOB. CaMH TEKCThl 3aJlaHUN CHOAIOTCS BMECTE C JIUCTaMH

OTBETOB MOCJIE OKOHYAHUSI BHIIOJIHEHUS 3aJaHUsI, HO HE TIPOBEPSIIOTCS.

1.3. Tlepem mnpociymMBaHHEM TMEPBOTO OTPHIBKA WIEH JKIOPU BKIIOYACT IUICHKY (IHUCK,

KOMITBPIOTEPHYIO 3alKCh) U J1a€T BO3MOXKHOCTh YYaCTHUKaM MPOCITYIIATh CaMO€ Hayallo 3a/aHus C

TEKCTOM HMHCTPYKIHM. 3aTeM IJIeHKa (IMCK, KOMIBIOTEPHAS 3aIMCh) BHIKIIOYACTCS, U WICH JKIOpU

oOpailaercsi K ayTUTOPUU C BOIIPOCOM, XOPOILIO JIX BCEM CIIBIIIHO 3anuch. Eciu B aymuTopuu KTo-

TO U3 YUYACTHUKOB IIJIOXO CIBIIIUT 3aMUCh, PETYIUPYETCS TPOMKOCTh 3BYYaHUS H YCTPAHSAIOTCS BCE

TEXHUYECKUE HEMOJIaJKH, BIMSIIOLNIME Ha KadyecTBO 3By4yaHus 3anucu. [locnme ycrpaHeHus

HEMOJIAJIOK TUIeHKa (JAMCK, KOMIBIOTEpHAsl 3alliMCh) CTaBUTCS Ha caMO€ Hayalo U elle pas

MPOCTYIINBAETCSl BBOJHAS 4YacThb C UHCTPYKUMsMH. [lociae WHCTpyKIui mieHka (JIUCK,

KOMITBIOTEpHAS 3aITUCh) HE OCTAHABIMBAETCS U MTPOCITYIIMBAETCS JO CAMOTO KOHIIA.

1.4. Y4acTHHKU MOTYT O3HAKOMHTHCS C BOMPOCAMU JI0 MPOCIIYIIUBAHUS OTPHIBKOB.

1.5. Bes mporenypa ayiupoBaHMsl 3amycaHa Ha AUCK (WM IUICHKY): 3a/1aHMsl, IPELYyCMOTPEHHbIE

Tay3sbl, 3Byqau11/1171 TCKCT. TpaHCKpI/IHHI/IH 3ByHallluX OTPBIBKOB NPUWJIATraCTCAd U HAXOJUTCA y YJICHA
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KIOpU B ayJIUTOPUH, TJI€ TPOBOJIUTCSA ayIupoBaHUE. TpPaHCKPUMNIMS HE BXOJIUT B KOMILIEKT
pa3laTOYHBIX MATEPHAIOB JUIsi YYACTHUKOB M HE MOXET ObITh BbIJaHA y4aCTHHUKAM BO BpeMs
MPOBEACHUS KOHKypca. UJIeH >XKIOpU BKIIOYAET 3alUCh M BBIKJIIOYAET €€, YCJIBIIIAB MOCIEIHIOI
bpasy tpanckpunimu« This is the end of the listening comprehension section of the test.» (nmm
TO0YI0 IPYTYIO0 aHATOTHYHYIO (pa3y, CUTHAIU3UPYIONTYIO 00 OKOHYAHWH 3aITHCH).

1.6. Bo Bpems aynupoBaHUs YIaCTHUKM HE MOTYT 33J1aBaTh BOIPOCHI YI€HAM >KIOPH HIIA BBIXOIUTh
W3 ayJUTOPUH, TaK KaK IIYM MOXET HapYIIUTh MPOLEIypy MPOBEICHUS KOHKYypCa.

1.7. Bpems npoBeieHUsI KOHKYpCa OTPaHUYEHO BPEMEHEM 3BYYaHUS IJICHKU.

1.8. UsieHsl XIOpU B ayJUTOPUH JOJHKHBI CTPOTO CIEAUTH 3a TeM, YTOOBI BCEe pabOThl ObUTH CIAHbI,
Ha JINCTaX OTBETOB HE JIOJDKHA OBITh yKa3zaHa (haMIuIdsl y4aCTHUKA W HE JIOJDKHO OBITh HUKAKHX
YCJIOBHBIX TTOMETOK.

TexHuyeckue cpeacrTsa

Jlnig mpoBenieHust ayaupoBaHus TpeOyroTcst MarHuTogons! uin CD meiiepsl B KaxJ10#1 ayIuTOpUH,
ofOecrieunBaroIe TPOMKOCTh 3BYYaHHUS, JOCTATOYHYIO AJs MNPOCIYIIMBaHWsS B ayauTopuu. B
ciiydae BHACOAyAMpOBaHHUS TpeOyroTcs Buaeomaruutodonsl mau DVD meiteps, skpan. [lpu
HQIMYUM  HEoOXOAMMOro O0OOpyJOBaHMS BO3MOXHA KOMIIBIOTEPHAs 3alUChb TEKCTOB H

MPOCITYIIMBAHUE 3aITUCH YePe3 KOMITbIOTEPHYIO CUCTEMY.

Ilpoueaypa mnpoBeJeHUs KOHKypca NOHMMaHHMS NHCbMEHHOTro TeKcTa (YTeHHe -

Reading)

2.1. KaxoMy yd4acTHHKY TI€pejl HaYaJOM BBIMOJHECHUS 3aJaHWi 110 YTCHHIO BBIIACTCSA JIMCT

otBetoB (Answer Sheet) u MpoOBOAWTCS MHCTPYKTaK HA PYCCKOM SI3bIKE IO 3aIlOJIHCHHIO JINCTOB

OTBETOB H TI0 MOPSIAKY UX CIAYH MOCIIE OKOHYAHHUS PA0OTHI:

YuactHuku 3anoiusror rpady Participant’s ID number Ha mucrax 0TBETOB.

Bce oTBeTHl HEOOXOMMMO OTMEYaTh Ha JIMCTAX OTBETOB. IIpaBWIILHBIA BapvaHT IHMILETCS B

COOTBETCTBYIOIIEH KJIETOUYKE Ha JINCTE OTBETOB.

Ha nmcrax OTBETOB KAaTeropuyecKd 3alperiaercs yKasbiBaTh (DAaMHJIMH, J€IaTh PHUCYHKH HIIH

Kakue-11M00 OTMETKHU, B TPOTUBHOM Ciiydae paboTa cuyuTaeTcs Aemn(poBaHHON M HE OIIEHHBACTCS.
HVcnpaBneHus Ha JUCTaX OTBETOB ONIMOKAMH HE CYMTAFOTCS; OJHAKO MOYEPK JOJDKEH OBITH

MOHATHBIM; CIIOPHBIE CIydau (0 WM a) TPAKTYIOTCS HE B MOJIb3Y YUaCTHHUKA.

OTBeTHI 3aMUCHIBAIOTCS TOJBKO YSPHBIMH MM CHHUMH YepHHJIaMK/ ACTOM (3arperieHbl KpacHbIe,

3eJIeHbIe YepHUIIA, KapaH Ial).

2.2. VyacTHMKaM pa3iarloTcs TEKCTHI 3aJaHuil. B TekcTe 3ajaHMii yKa3aHO BPEMsl BBITIOJHCHUS

3aJJaHdil 1 JaHBl BCE HHCTPYKIMU IO BBINIOJTHCHUIO 3alaHUil Ha aHTJIMMCKOM S3bIKe. TeKCTHI
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3aIaHM MOKHO HCIIOJIb30BaTh B KauecTBE uepHOBUKA. OJHAKO MPOBEPKE MOMAJEKAT TOJIBKO
OTBEThI, MEPEHECEHHbIE B JIMCT OTBETOB. CaMU TEKCThl 3aJaHUN CHAIOTCSI BMECTE C JIUCTaMU
OTBETOB MOCJIC OKOHYAHUS BBIMOJHEHUS 3a/1aHUsI, HO HE MPOBEPSIOTCS.

2.3. UsteHBl KIOpH, HAXOJISMNIMECS B ayIWUTOPHH, JOJDKHBI 3a(UKCHpOBATH BpeMs Hadaia |
OKOHYaHHUs 3a1aHust Ha nocke (Hampumep, 10.10- 10.45.) 3a 5 MUHYT 10 OKOHYAHUS BBITIOJIHECHUS
3aJJaHUH M0 YTEHUIO CTAPIIMKA WICH JKIOPU B AyJAUTOPHH JOJDKCH HAIIOMHHUTH OO0 OCTaBIIEMCS
BPEMEHH U MPEAYIPEAUTH O HEOOXOIUMOCTH TIIATEIHLHON MPOBEPKU PAOOTHI.

2.4. UneHsl )XIOpHU B ayTUTOPHUH JOJKHBI CTPOTO CIEIUTH 3a T€M, YTOOBI BCEe pabOThl OBLIN CHIAHBI,
Ha JINCTaX OTBETOB HE JIOJDKHA OBITH yKa3zaHa (haMIuidsl yYaCTHUKA W HE JIOJDKHO OBITh HUKAKHX

YCJIOBHBIX ITIOMETOK.

TexHuyeckue cpeacrTsa

21.]'[5{ MMPOBCACHUA JAaHHOT'O KOHKYpCa HE Tpe6yeT05[ CIICHUAJIBHBIX TEXHUYCCKUX CPEACTB. ITommmo
HeO6XOHI/IMOFO KOJIMYECTBA KOMIIJICKTOB 3a)1aH1/1171 " JIMCTOB OTBCTOB, B ayJUTOPHU TOJIKHBI OLITH

3aIMaCHBIC PYYKHU, 3alIaCHBIC KOMIIJICKTBI Sa)IaHI/II\/’I " 3aI11aCHBIC JIMCTHI OTBETOB.

IIponeaypa npoBeaeHMs JIeKCUKO-rpaMmMaTrudeckoro tecra (Use of English)

3.1. Kaxaomy y4aCTHUKY TIepell HayajoM BBINOJHEHUS 3aJaHUi TAHHOTO KOHKypCa BBIAAETCS
auct orBetoB (Answer Sheet) u MpOBOAWTCS MHCTPYKTaX Ha PYCCKOM SI3BIKE IO 3aMOJHEHHUIO
JIUCTOB OTBETOB U IO MOPAIKY UX CIIA4YM MOCIe OKOHYAHUS PabOThI:
VYuacrhuku 3anonesor rpady Participant's ID number va ircrax 0oTBETOB.
Bcee otBeTh HEOOXOIMIMO OTMEUaTh HA JIMCTAaX OTBETOB. [ IpaBUIGHBIN BapUaHT TMIIETCS B COOTBETCTBYHOIICH
KIIETOYKE Ha JIMCTE OTBETOB.
Ha nmcrax oTBETOB KaTeropuyecKd 3ampeliaercss yKas3biBaTh (paMuiInu, JAenaTh PUCYHKH WM
Kakue-mub0 OTMETKH, B TPOTUBHOM ciiydae paboTa cuuTaeTcs AemudpoOBaHHON U HE OLIEHUBAETCS.
HcnpaBrienus Ha TUCTax OTBETOB OMIMOKAMU HE CUMTAIOTCS; OJIHAKO MOYEPK JOJHKEH OBITh
MOHATHBIM; CLIOPHBIE CITydau (0 UK a) TPAKTYIOTCS HE B MOJIb3Y YYaCTHHKA.
OTBeTHl 3aMHCHIBAIOTCA TOJBKO UYEPHBIMU WJIM CHHUMHU YEepHUJIaMH/ MacTOi (3ampenieHbl
KpacHble, 3eJIeHbIe YePHUIIA, KapaH/al).
3.2. VYuacTHHKaM pa3fgaroTcs TEKCThI 3aJaHuil. B Tekcre 3ajaHuil yKka3aHO BpeMs BBITIOJHEHHS
3aJlaHUil U JaHbl BCE MHCTPYKIMHU TO BHITIOJHEHHIO 33/IaHUN HAa aHTJIMMCKOM Si3bIKe. TeKCThI
3aJlaHUil MOKHO WCIIOJIh30BaTh B KadecTBe uepHOBHKA. OIHAKO MPOBEPKE MOJUICKAT TOJIBKO
OTBETHI, TIEPEHECEHHBbIC B JUCT OTBETOB. CaMu TEKCThl 3aJaHUN CIAIOTCS BMECTE C JUCTaMH

OTBCTOB IMOCJIC OKOHYAHUA BBIIIOJIHCHHUA 3aIlaHUA, HO HC ITPOBECPAOTCA.
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3.3. UneHsl XIOpH, HaxoAdlIUecs B ayJUTOPHUH, NOJDKHBI 3a(UKCHpPOBATH BpEMs Hadala H
OKOHYAaHUS 3aJaHus Ha nocke (ranpumep, 10.10- 10.25.) 3a 5 MUHYT 1O OKOHYAHUS BBITIOJHEHUS
3aJJaHU{ CTApIIU{ YJICH XIOPU B ayAUTOPUHU JOJDKEH HAIIOMHHUTH 00 OCTaBIIEMCS BpPEMEHU U
MpeayNPEaUTh O HEOOXOAUMOCTH TIIATEIBHON NPOBEPKH paOOTHI.

3.4. UsieHbl XKI0pU B ayAUTOPUU JOJHKHBI CTPOTO CICTUTH 32 TeM, YTOOBI BCEe paOOThI OBLIN CIAHBI,
Ha JIUCTaX OTBETOB HE JOJDKHA OBITH yKa3aHa (haMHIIMsl YYaCTHHKA M HE JIOJDKHO OBITH HUKAKHX
YCIIOBHBIX IOMETOK.

TexHuyeckue cpeacrsa

I[J'IH MPOBCACHUA  JICKCUKO-TPAaMMATHUYCCKOI0 TECTa HE Tp€6yeTC$I CliIcouaJIbHBbIX TEXHHYCCKHX
CpCACTB. ITomuMmo H€06XOI[I/IMOFO KOJIMYECTBA KOMIIJIICKTOB SajlaHI/Iﬁ n JUCTOB OTBECTOB, B
AYAUTOPHUU JOJIKHBI OBITH 3aIacHBIC PYUKH, 3alMaCHBIC KOMIIJICKTBL 3az[aH1/1171 1 3aI1aCHBIC JIMCTHI

OTBETOB.

IIponeaypa npoBejeHNsI KOHKypca MMCbMEHHOM peuyu (mucbMo - Writing)

4.1. KaxaoMy y4acTHUKY TI€pell Ha4aJOM BBIIIOJIHEHUS 3aJaHUN BBIJAETCA JIUCT OTBETOB
(Answer Sheet) u pOBOIUTCS UHCTPYKTaK HA PYCCKOM SI3BIKE IO 3alTOJHCHHIO JINCTOB OTBETOB
U IO MOPAJIKY UX CIayMl MOCJIe OKOHYaHUs pabOThI:
VYuactauku 3anonHsaoT rpady Participant's ID number na mucrax oTBETOB.
Bce 3amanus no nucbMy HEOOXOIUMO BBITIOJIHATH HA JIMCTaX OTBETOB.
Ha nucrax oTBETOB KaTeropuyecKd 3amperniaeTcss yKas3biBaTh (paMuInu, JAelaThb PUCYHKH WM
KaKkHe-Tu00 OTMETKH, B IPOTUBHOM ciiydae paboTa cuuTaeTcs AemudpoBaHHON U HE OLIEHUBAETCS.
Hcnpapienus Ha TUCTaxX OTBETOB OMIMOKAMU HE CUMTAIOTCS; OJIHAKO MOYEPK JOJDKEH OBITh
MOHATHBIM; CLIOPHBIE CITydau (0 UM a) TPAKTYIOTCS HE B M0JIb3Y YYaCTHHKA.
3amaHus BBITIOJMHSIOTCS TOJIBKO YEPHBIMH WJIM CHHUMHU YEpHUJIAMM/ MACTOM (3amperieHbl
KpacHble, 3eJIeHbIe YePHUIIA, KapaH IaIll)
4.2. YdacTHUKaM pa3fgaroTcsl TEKCThl 3aJlaHui U Oymara Jjisi 4YepHOBUKOB. B Tekcre 3amaHuit
yKa3aHO BpeMs BBIMOJHEHUS 3a/laHul, KOJWYECTBO CJOB M JaHbl  BCE MHCTPYKUHUHU IO
BBITIOJIHEHUIO 3aJJaHU HAa aHTIUHACKOM  sI3bIKE. YYACTHHUKH TMOJYYalOT YUCTYH Oymary Juist
YepHOBUKOB, YEPHOBHUK CHAETCS BMECTE C JIMCTOM OTBETOB. OJHAKO MPOBEpKE MOMAJNEKAT TOIBKO
JTUCTBI OTBETOB. YepHOBUKH HE TIPOBEPSIOTCS.
4.3. YneH XOpH B ayIUTOPUHU JOJDKEH 3a(MKCUpPOBATh BpeMs Hadajda M OKOHUYAHUS 3a/laHUs Ha
nocke (marmpumep, 10.10- 10.45.)
4.4. 3a 5 MUHYT 10 OKOHYaHHs PaOOTHl WIEH JXKIOPU B AyAUTOPUHM JOJKEH HANOMHHUTH 00

OCTaBIEMCs BPpEMCHU U MPECAYIIPCAUTH O H606XO,Z[I/IMOCTI/I TIIATEIbLHOM IMPOBECPKU paGOTBI.
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4.5. Tlocne oxoHUYAHUSA BPCMCHH BBIIIOJHCHUSA 3a[[aHHﬁ 0 IIMCHMEHHOU peuur, JIMCTBI OTBCTOB
coOuparoTCs.

TexHuyeckue cpeacrtsa

Jliig mpoBeieHUsT KOHKypca IMMCbMEHHOM peun He TpeOyeTcs ClielUaabHbIX TEXHUYECKUX CPEJCTB.
[ToMmuMO HEOOXOIMMOro KOJMYECTBA KOMIUIEKTOB 3aJaHMM, JUCTOB OTBETOB U YEPHOBUKOB, B
ayJUTOPUU JIOJDKHBI OBITH 3alacHble PYYKH, 3alacHbIe KOMIUICKTBHI 3aJaHui, Oymara Juis

YCPHOBHUKOB U 3aIllaCHBIC JIUCTbI OTBCTOB.

6. Ilpouenypa oueHuBaHUS 3aJaHUI
B nannom paznene TpeGoBaHuii omuchIBacTCs MpoleAypa OllEHUBaHUS 3agaHuil. J{OmKHBI
OBITh yKa3aHbl MaKCHUMaJIbHbIE 0aJlIbl, KOTOPHIE MOXHO IMOJIYUYHTh 3a KaXKJI0€ 3aJaHUE U MOPAIOK
WX HayHclieHus (Hampumep, npuMeHeHue Ko3(pUIMEeHTOB MpH mojcuere 0aioB 3a OTAENbHBIE
KOHKYPCBI WJIM 3aJaHusl, YYUTBIBAIOTCS JIM opdorpaduieckre OmnOKY Py HaYMCIEHUN 0alliioB, 1
T.J.).
[IpumepHble KpuUTEpHHM OLECHUBAHUS TNPUBEIACHBI B pazaene O0pazubl 0IUMRUAOHBIX
3adanun. Komuccuss MOXeT BBOAMTH KO3(P(UIHUEHTHI C y4ETOM CIIOKHOCTM U KOJUYECTBa

3amaHui. J{s ka10ro ydacTHUKA Oaljibl, MOMyYEHHBIE 3a KaKIbli KOHKYPC, CYMMHUPYIOTCS.

B xoHKypce NHChMEHHOW pedu pabOTHl y4YaCTHUKOB TIpoBepsitoTcs 1o «Kpurepusm
OLICHMBAHMSI KOHKypca TIHCbMEHHOH peun», KOTOpble pa3pabaTbiBaeT COOTBETCTBYIOIAsS
MeToanYecKass KoMmuccus. PaGoThl ydyaCTHMKOB OLIGHUBAIOTCS JBYMs HDKCIepramu. Pe3ymbTaTsl
3aHOCATCS B TMPOTOKOJ KOHKypca MUCBMEHHOW peud. B cloxkHbIX cinydasx (IpU CHUIBHOM

PacxXosKJIEHUU OLIEHOK SKCIEPTOB) MUCbMEHHAsl padoTa MepenpoBepseTcss TPETbUM WICHOM KIOPH.

7. IIpoueaypa npoBeaeHnsi MOKa3a padoT M anesIsiuin

B nannom pazgene TpeGoBanmii onuchIBaeTCsl Mpolieypa MPOBEACHUS MOKa3a paboT U
anesinuii. PemieHue mo TOpSAAKY MNpPOBEACHHUS TMOKa3za padOT M amneiulsuil MNpUHUMAET
OpraHu3aTOpP COOTBETCTBYIOLIETO dSTama. AMNEIUISIUU U MOKa3 padoT MOTYT HPOBOAMTHCS Kak B
OYHO, Tak U B 3a04HOM Popme. B mocneaHeM ciyyae OTBETHl YYaCTHUKOB BBIBEIIMBAIOTCS HA CAlT
opraHm3aTopa dSTama, W KaxJbli Y4acTHUK MOXET TMOCMOTpPETh CBOIO pabotry. Ilpu 3a04HBIX
aneuIAIUAX YYaCTHUK MOJAeT 3asiBJICHUE HA aleJUIsLUI0 Yepe3 calT opranusaropa. JKwopu 3a04HO
paccMaTpuBaeT aneusIUIo U JAaeT OTBET Yepe3 CallT.

Ecnu moka3 paboT u aneuisaiuy mpoBOAATCS B OYHOU GopMe, pEKOMEH]IYeTCsl CIIe YOI
MOPSIIOK TIPOBENEHUsT MoKa3a paboT W amemsauuid. Ha moka3 padoT JOmMycKaroTCs TOJBKO
YYaCTHUKHU onuMmuajsl. /st mokasa paboT HeoOxoauMa o/Ha OOJbIIast AYAUTOPHS HIIK HECKOJIBKO
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HEOONBIINX ayIUTOpUi. B ayauTopuu MOJKHBI OBITH CTOJBI JJs WICHOB JKIOpU M CTOJBI JUIS
ITKOJIBHUKOB, 332 KOTOPBIMH OHH CaMOCTOSITEIILHO TPOCMATPHUBAIOT CBOM PAabOTHL. YYaCTHHUK UMEET
IIpaBo 3aJaTh WwieHy JKIopyu BOIPOCHI 10 OLIEHKE MIPUBEJEHHOIO UM OoTBeTa. B ciyuae ecnu XKropu
COrJIallIaeTCsl C apryMeHTaMHM YYacTHHUKA 10 W3MEHEHHIO OLEHKH KaKoro-JmOo 3aJaHusi B €ro
paboTe, COOTBETCTBYIOIIEE U3MEHEHUE COTIIACOBBIBAETCs ¢ mpezacenareneM JKiopu u oopmisiercs
IIPOTOKOJIOM aneJuIsILHH.

[IpoBenenue amnemtsuu  oGOpMIISIETCS MPOTOKOJIAMH, KOTOPBIE TOJMUCHIBAIOTCS
ywieHamu JKropu u Oprkomurera.
. [IpoTokosibl mpoBeAECHUS aneuIALny NepenatTces npeaceaarento JKiopu sl BHECEHUS
COOTBETCTBYIOIINX U3MEHEHUH B TPOTOKOJ M OTYETHYIO IOKYMEHTAIIUIO.
. PexomMeHnayeTcsi BeCTH ayin0 WM BHI€03ANNCH ane/UIAM.
. JlokyMeHTaMu TI0 IPOBEJICHUIO aTIEIUISIIUHN SBIISIOTCS:
MACbMEHHBIC 3asBJICHUS 00 ameNIsAIusaX y4acTHUKOB OIMMITHAIBL;
YKypHaJ (JIICTHI) pETUCTPAINH ATeIIISAIINN;
MIPOTOKOJIBI MPOBEJICHUS alleUISIIIUK, KOTOPBIE XpaHITCS B TeUeHue | roja.
. OxkonuatenpHble UTOrM Onumnuansl yrBepxkaatrorcs JKopu ¢ yd4eToM NOpoBEACHUS

alreJIsAnuun.

8. IloaBemeHHe WTOroB MHIKOJLHOIO W MYHUIUNAJABHOro »JTanoB Bcepoccuiickoii
OJIMMIHUA/BI 110 AHTJIHIICKOMY A3BIKY
[Ipu Hanucanuu nanHoro paszaena TpeGoBaumii cienyer onuparbes Ha [lopsaaok, Pa3mennl
HulV.
JUis MIKOJBHOI0 M MYHMUHMNAJBLHOIO 3TAaNoOB MOOEIUTENN M IPHU3EPbl OIMpPENesIIOTCs
OTAENBHO 1o 3 rpymnmnam: 5-6 kiaccsl, 7-8 knaccel, 9-11 knacchl.
[TobemuTenu U npU3ephbl MIKOIHHOTO U MYHHUIIMIIAIEHOTO 3TANOB OJMMIIMAIbI ONPEACSIOTCS
M0 pe3yibTaTaM HAaOpaHHBIX OallJIOB 3a BBIMIOJIHEHUE 33/JlaHUN Ha BCEX TypaxX OJIMMITHA[IBI.
WroroBelii pe3ynbTaT KaXKIOTO Yy4YaCTHHKA TMOJCYMUTHIBAETCS Kak cymMma OalljioB 3a
BBINIOJTHEHUE KaXXJ0T0 3a/laHusl Ha BCeX Typax oaumnuaabl. OKOHYATENbHbIE PE3YyJIbTaThl
YYaCTHUKOB (PUKCHPYIOTCSI B UTOTOBOW TabnuIle, MPEACTAaBIISIONIeH cO00H paHKUPOBAHHBIN
CIHUCOK YYaCTHUKOB, PACIOJIOKEHHBIX IO Mepe YyObIBaHHMsS HaOpaHHBIX HMH OayjioB.
Y4acTHUKM ¢ OJWHAKOBBIMH OainaMu pacronaraiorcss B andaBUTHOM Tmopsake. Ha
OCHOBAaHUHU UTOTOBOM TAOIHIIBI U B COOTBETCTBUH C KBOTOM, ycTaHOBIEHHOW OPrKOMHUTETOM,
XKropu ompenenser moOeauTeraed W MPU3EPOB MIKOJLHOTO M MYHHUIMIATHHOTO JTAroB

OJIMMITHABI.
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OKoHuaTeIbHbIE WTOTHU OJIMMIIMAJIBI MOABOAATCS Ha 3aKIIOYMTEIBLHOM 3acefanuu Kroopu
MOCJIE 3aBEPILICHUS MPOLECCa PACCMOTPEHUS BCEX MOJAHHBIX YYACTHHKAMM alleJUISLIHM.
JlokymeHTamM¥, (UKCUPYIONIUMHU HUTOTOBBIC PE3YIbTATHl INKOJLHOTO M MYHHUIIUIAILHOTO
ATaroOB OJUMIIHA/bI, SBISIOTCA MPOTOKOJIBbI JKIOpH MIKOJIBHOTO M MYHUILMIAIBLHOIO ATara,
MOJIMMCaHHbIe nIpeacenarenem JKopu , a Takke BceMH dieHamu JKropu.

OdunuanbHBIM OOBSBICHUEM HWTOTOB OJIMMITMAIBI CYMTACTCS BBIBCIICHHAS Ha BceoOlee
0003peHHe B MECTE€ MPOBEACHHS OJUMIIMAILI WM BbIBEIICHHAass B MHTepHeTe Ha caiite
OopraHu3aTopa 3Tara UTOTOBas TaOJHUIlAa Pe3yIbTATOB BBITIOJHEHUS OJIMMITHUAJIHBIX 3aJaHUMH,

3aBCpCHHAs MOAMNUCAMU MPEACCAaTCIA U YJICHOB )KIOpI/I
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